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'FOREWORD

The Naisadliyacarita or Naisadhacarita of
Spharsa has a place all its own among the
Mahakavyas in Sanskrit literature. In nobility of
theme, delineation of characters, perfection of
rhythmic expression and depth of thought it has
set a standard for others to follow. That its
author was at once a philosopher and a poet is
amply borne out by the wealth of wisdom it contains
and the beauty of expression it manifests.

Though we have gloated over its excellence
and extolled it as a supreme work of poetic
art, unfortunately we have not tried seriously
to plumb its depths. Critical study of the works of
Sanskrit poets is a rarity and hence a true evalua-
tion or assessment of their work is hardly found.
It is, however, a pleasure to find that young scholars
in Sanskrit have turped their attention to inten-
sive critical study of the great works of Sanskrit
poets of the past. The present monograph of
Prof. Pratap Bandyopadhyay is an instance to
the point. He has made a very deep and detailed
study of the famous work of Sribarsa and has tried
to cull out the heauties and special characteris-
tics of the similes employed therein by the poet.
Though the scope of Prof. Bandyopadhyay's
work is very limited as he concentrates only on



(x)

one aliikira, yet it holds up the poet in a new
light which adds to our awe and admiration for
him as we learn of the wealth of wide variety
of his similes.

Upamd, the primary of all alasikdras, is rather
the soul of Sanskrit poctry and the success of a poct
depends on the apt and deft use of this aliikdra,
Nobody can doubt that Kalidasa enjoys the unique
position among Sanskrit pocts mainly because of
the excellence of his similes. But we often
forget that Upamd was not the privilege of
Kilidisa alone. Other pocts also have employed
the beauty of similes successfully and Prof. Ban-
dyopadhyay hasdonc a great service in drawing
our attention to the excellence and variety of similes
in the Nwisadhacarita, This will help not only
in making a new assessment of the great work
of Sriharsa but also encourage students of
Sanskrit literature to make such intensive study
from different points of view of this work and simi-
lar other works of Sanskrit poets of eminence.

Prof. Bandyopadhyay, before dealing actually
with the Nuisadhacarita, has made a valuable dis-
cussion about the importance of alifkira in
poetry.  He has used the term upami in a2 broader
sense covering under it all alvdhdray based on
similarity, Hc has also taken painy to prove
that though Srihara fourished in 28 age of decline
of Sanstrit poetry when antificial construction and
compler word-play happened to be extolled, he
rose above the spitit of his age and made a
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distinct contribution to real poetry. Whether one
agrees or not with the views of Prof. Bandyo-
padhyay, .one would certainly be struck by the
sincerity "and zeal with which he has studied this
great poet for a correct and genuine appreciation of
his work.

Govindagopal Mukhopadhyaya,

BURDWAN, Professor and Head of the Department
25.3.66. of Sanskrit, University of Burdwan,



PREFACE

Sriharsa’s Naisadhacarita does not require any
introduction to the students of Indian literature.
Though he flourished in a period of decadence,
as opined by some modern critics, Sriharsa has
left an indelible impress on the mind of his readers.
The popularity of the poem is well indicated by
the number of commentaries on it. The present
dissertation seeks to study the salient features of Sri-
harsa’s similes. The origin of the use of simile
can be traced to the very early period of the
history of human speech. The Vedic texts show
beautiful examples of conveying ideas through
comparisons. The term wpamé occurs even in
the gveda: Right up to the present era poets,
litterateurs and also philosophers have been using

1 e.g., tvam agne prayata-daksipar narar
varmeva syitan: pari pasi visvatahf
svddu-ksadma yo vasatau syonakrj
Jjiva-yajam yajate sopama divahl]
(R. V., Y31/15)

sahasrasdn dgni-vesin grnise
Satrim agna upamdris ketum aryahf
tam md dpak sariyatah pipayania
tasmin ksatram amavat tvesam astuff
(R. V., V/3409)
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similes and metaphors to make their statements
clear, concise and more appealing. In our every-
day life also we express ideas by .drawing similes
from prominent objects and concepts. Instead of
giving a detailed description of an object we
very often compare it with another known object
in order to give a clear picture of the former. Any
such expression, however, does not constitute
an Upamd Alwikédra. In order to be an Alasi-
kara it must have a striking feature (vaicitrya)
which is the sine qua non of poetic expression. The
uniqueness of the work of a poet lies in the
fact that it makes even ordinary ideas charming
(camatkara) by endowing them with the resources
of poetic art. The modus operand; of these resources
varies in each poet. We have tried to point out
how Sriharsa has succeeded in this field by
way of commenting on the literary appeal of

the various types of simile used by him in the Nai-
sadhacarita.

The first three sections of the book act as intro-
diictory to our dissertation. If Rasa be the
quintessence of poetry, the use of poetic figures,
it may be contended, ought not to mark the
excellence of a poetical work. We have, therefore,
shown in Sec. I that the importance of Alasikiras
has not been denied by the different rhetoricians
since they really enhance the beauty of poetry even
though its soul is Rasa. Sec. II deals with the
meaning of the term upamé which is the sub-
"<t of our discourse. As it is necessary to have
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a general knowledge of the poet and his works
before studying a particular aspect of a poem, a
short introduction to Sriharsa and his conception
of poetry has, been given in Sec. III. The next sec-
tion forms the discourse proper, viz.,, on the
salient features of the similes used in the Nai-
sadhiya, while the last section presents a general
conclusion.

It has to be remembered that nothing said by
a particular writer on a subject can be accepted as
the last word on the same and it is more so in the
case of aliterary appreciation which is bound to
be primarily subjective. Our comments may not,
therefore, necessarily tally with the viewpoints
of others. Disagreement is always welcome :
vyakhya buddhi-balipeksd sa nopeksyd  sukhon-
mukhi./* We have, however, abided by the texts
and have relied less on the commentaries except
when necessary to support our contentions. This
will also account for the brevity of our comments.

A few verses quoted and explained in the book
may appear to some to be too erotic and as
such amounting to be vulgar. It needs to be remem-
bered here that literary standard varies from period
to period and it is vitally related to the radical
change in society. What appears to be vulgar
today did not appear so a few centuries back to the

1 Naisadhiya, XVII50/C-D. -
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poet who wrote it, nor to his readess. Besides
the standard of wvulgarity in art or literature is
not the same as that in actual life. Had it
been so, world literature would have left a void
in its forum. What is avoided or omitted in real
life is beautifully depicted in art and never does it
appear to be vulgar. Herein lies its uncommon
charm. 'The basic condition of aesthetic pleasure is
that the Samdjike has to be oblivious of his
external bindings. The charge of vulgarism does
not, therefore, stand. )

_ In presenting this humble work to my readers I
would like to express my deep debt’of gratitude
to those who have made it possible for me to under-
take the publication. The work was originally
in the form of an essay under the caption “Similes
In The Naisadhacarita” read in the Section on
Classical Sanskrit of the 26th Session of Inter-
national Congress of Orientalists held at New
Delhi in January, 1964. 1 gratefully remember
Dr. Ludwik Sternbach, Hon. Professor of Dhar-
maéastra and Ancient Indian Culture, United
Nations, New York who presided over the Section.
But for his whole-hearted encouragement and cons-
tant inspiration from thousands of miles afar it
would not have been possible for me to begin writ-
ing this book, not to speak of fnishing it.
What 1 got from this well-reputed scholar at our
meeting at New Delhi and through our subse-
quent correspondence will remain ever fresh in my
memory.
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* My sincere gratitude goes also to my venerable
teachers Principal Prabodh Chandra Lahid, M.A.,
Ph.D., Kavyatictha Head of the Department of
Sanskrit, Pali and Prakrit, Visvabharati, Santinike-
tan and Prof. Kali Charan Sastri, M.A., Kavya-
tirtha, Head of the Department of Sanskrit,
Sanskrit College, Calcutta who have always inspired
me with their-invaluable words of affection .that
have given me much impetus to finish the work.

My revered teacher Principal Gaurinath Sastri, -
M.A., DULitt. of the Sanskrit College, Calcutta,
in spite of his engagement in various academic and
administrative activities, has revised the impor-
tant portions of the work and has offered valu-
able suggestions. He brought for me manuscripts
on Gadddhara and Cagdapandita from the Orien-
tal Institute, Baroda and the Bhandarkar Orien-
tal Research Institute, Poona. To him I am
more than grateful. In getting those MSS active inte-
rest was taken by Prof. Biswanath Bondyopadhyay
M.A. (double), Ph.D., Kavyatirtha, Head of
the Department of Pali, Sanskrit College, Calcutta
and Sri Bijay Kumar Mukhopadhyay, M.A., Kavya-
Vyakarana-tirtha, Librarian of the same college.
r gratefully acknowledge their comtribution. My
sincere thanks are also due to the authorities of the
above-mentioried Institutes who were kind enough
to 1end the MSS.

- "My Tévéréd father Sri Dhruba Chandra Bandyo-
- padhyay has spared no pains to see through the.
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manuscripts ang the proofs. My revered teacher
Prof. Kalidas Bhattacharya, M.A., Kavyatirtha,
Head of the Department of Sanskrit, Hooghly
Mohsin College, Chuchura and my sincere well-
wisher Prof. Ramesh Chandra Chakravarti, M.A.,
Lecturer in English, Vidyasagar College, Calcutta,
who 'was my colleague during a memorable
period of my life, have gladly revised the book
and have given apt suggestions. No words would

perhaps be capable to convey my gratitude to
them. :

Prof. Krishna Kanta Handiqui, M.A. (Cal.
- et Oxon), ex-Vice-Chancellor, Gauvhati Univer-
sity, whom I have unfortunately never met, has
kindly permitted me to use his valuable book-
“‘Naisadhacarita Of Sriharsa”. The English trans-
lations of the verses cited in my work (for the con-
venience of the readers) have been taken from
that book except in a few cases where I have
done it myself. I gladly acknowledge my in-
debtedness to him.

Prof. Arunoday Natvarlal Jani, M.A., Ph.D.,
Kaivyatirtha, Head of the Department of Sanskrit,
M. S. University, Baroda has kindly permitted me
to use his estcemed thesis “A Critical Study Of
Sriharsa’s Naigadhiyacaritam” wherefrom I have
used profuse materials in my work. It was a
renl pleasure to me to have been acquainted with
this vespected scholar at our meeting at New Delhi
during the Session of International Congress of
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Orientalists. - Subsequently he has heartily en-
couraged me to elaborate my paper into a- book
and has gladly provided me with the information
I wanted from him. It gives me ample pleasure
to acknowledge my indebtedness to him.

I pay my most respectful homage to the
departed soul of my celebrated teacher the late
Professor Sivaprasada Bhattacharya, M.A., Sahitya-
$§astri of the Department of Post-graduate Train-

"ing and Rescarch, Sanskrit College, Calcutta
with whom I had the privilege of discussing
some important points and got therefrom new
inspiration.

It is not possible for me to express in words my
gratefulness to Prof. Govindagopal Mukhopa-
dhyay, M.A., Ph.D., Sankhyatirtha, Head of the
Department of Sanskrit, University of Burdwan
who has readily agreed to write a foreword to the
book and has also offered some valuable suggestions
to improve its worth.

I beg to acknowledge the active help and the
hearty words of hope and faith that I have
always received from my teachers and well-wishers,
specially Prof. Hemanta Kumar Ganguli, M.A.,
Kavya-Sankhyatirtha, Senior Lecturer in Sanskrit,
Jadavpur University, Prof. Rajatabaran Datta-
ray, M.A., Assistant Professor of Sanskrit, Sans-
krit College, Calcutta, Prof. Bratindra Kumar
Sengupta, M.A., D.Phil, Reader in Sanskrit,
University of Burdwan, Prof. Siddhesvaf Chatto-
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padhyay, M.A., Kavyatirtha, Semior Lecturer g‘
-Sanskrit, University of Burdwan and Prof. Brah-
mananda Gupta, M.A., Ph. D., Department O.f
ini h, Sanskrit
Post-graduate Training and Research,
College, Calcutta. To my friends Prof. Pan-
chanan Ghatak, M.A., Lecturer in Sanskrit, Krish-
nath College, Berhampore, Prof. Dipak Ghosh,
M.A., Lecturer in Sanskrit, Anandamohan Col-
lege, Caleutta and Sri Kartik Chandra Saha, M.A.
1 convey my hearty thanks for what I have got from,
them. . .

My sincere thanks are due to the authorities of
different institutions, viz., the National Library,
Calcutta, the Asiatic Society, Calcutta, the S_al'ls‘
krit Sahitya Parishat, Caclutta and the B_rms.h
Council, Calcutta, not to speak of the Sanskrit
College, Calcutta, my Almna Mater, for the various
helps I have received from them. I also thank-
fully acknowledge the receipt of information sup-
plied by the Booksellers’ Publishing Co., Bom-
bay.

1 shall be failing in my duty if T forget to
offer my heéarty thanks to the Organising Committee,
XXVI International Congress of Orientalists for
accepting my paper presented in the Section on
Classical Sanskrit of the Congress and to .my
former employing authorities, the Governing Body,
Vidyasagar College, Calcutta for giving me all
facilities—far in excess of my expectations—to
attend the Congress. R

After . my paper was read in the Classical
-Sanskrit Section of the Orientalists’ Congress,
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a discussion on the same was held by some dele-
gates headed by Professor V. Venkatachalam,
M.A., Vedanta-Siromani-Viéirada of Ujjain, with
whom 1 have subsequently come in close contact.
1 have gladly made the best use of the sug-
gestions offered by them as far as they arte
acceptable to me. I thank them sincerely for the
same.

I do not know how to thank Sri Shyamapada
Bhattacharya of Sanskrit Pustak Bhandar, Calcutta
who has taken special interest in publishing this
book. My sincerest thanks are also due to Sri
Devaprasada Mitra of the Elm Press, Calcutta
who has been kind enough to print it and to
Sri Prafulla Kumar Nath of the same press who
has worked with all sincerity in publishing it.

I claim to be nothing more than an ordinary
student of Indology. In spite of my carefulness
a number of flaws might have crept in—not to speak
of the printing mistakes, as I could not get an adept
assistant at the time of proof-reading. I hope, my
sympathetic readers will excuse me following the
maxim—

gacchatah skhalanaw kvapi
bhavatyeva pramadatab]

hasanti durjands tatra
samadadhaii sajjanab})

6, Cornfield Road, Pratap Bandyopadhyay.
Namita-smrti,

Calcutta-19.

Nava-varsa,

1373 (Bengali). .
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OBSERVATIONS ON SIMILES IN THE
NAISADHACARITA

1

The Importance Of Alanmkira In A Piece Of Poetry

Though the rheforicians of the new school of
thought have admitted Rase or sentiment to be
the guintessence of poetry, they have not denied
the importance of Alawmikdras or figures of speech.
The science of poetics is known as Alwitkdra-sastra
in Sanskrit though its scope is far wider than
what appears to be from the mere term alasikara.
The very fact that the entire science goes by the
name Alamkara-$astra shows the importance laid
by the rhetorician on the Alsskdras or figures of
speech.

Vamana, the renowned rhetorician of the
8th century A.D. and the champion of the
Riti school of thought, has boldly asserted that
the very appeal of poetry lies in the use of
Gupa and Alaskara and the avoidance of Dosa.
_Cf. kavyari grahyam alavikaray saundaryam alasichd-
mlx/ sa dosa-gundlasikdra-hanadanabhyim.* Bhimaha

N\

1. Kavpalarthdra-siitra-rtti, 11713,



2 .,  Obsenations On Similes In The Naisadhacarita

also has laid the same importance on the use of
poetic figures when he says : na kantam api nirbha-
sant vibhati vanit@-nukhom.?

Mammata has added the epithet analam-
kr11 punah  kvipi to S$abdarthay which speaks
of the body of poetry. His own interpretation
thereof is this: sarvatra salaskdrau kvacit fu
sphutdlashkira-virahe 'pi na  kavyatva-hinih?  that
is to say, there must be some poetic figures in
a piece of poetry—they are somewhere very dis-
tinct, somewhere not so. It is clear, “therefore,
that according to Mammata there cannot be any
piece of poetry which is completely bereft of figures
of speech.

Rhetoricians like Jagannatha and Visvanatha
did not consider Alamkdra to be an indispen-
sable attribute of poetry ; so they did not men-
tion it in the definition of poetry.® But they
could not deny that Adlasitkira enbances the beauty
of poetry, and consequently discussed the figures
of speech at length.® The role of Alarikdra
in a piece of poetry is comparable to that of
bracelets, ecardrops, etc. on a human body.

CE. alasitkdrdas ca katoka-kupdalidivat The real
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significance of this comparison becomes clearer
when we remember the remark of Bhamaha quoted
before : na  kantam api wirbhasasic vibhati vani-
ta-mukham  {the face of a lady, though beautiful,
does not shine without ornaments).

In the scheme of Dhvani also the Alamkams
have a special function. Anandavardbana has
elaborately discussed it in the second ‘flash’
{Udyota) of his Dhvanydloka. The Dhvanikara,
who claims Rasa-dfivani (which is Dhvani par excel-
Jence) as the soul of poetry,’ indicates in the
following verse when Alamikira should be re-
garded as an important factor in poetry :—

rasihsiptatayd yasya

bandhaly Sakyakriyo bhavet/
aprthag-yatna-nirvartyal

so lamkiro dhvanan matalyf?

This verse clearly says that the Alanmkdras are
significant only in so far as they are related to
the development of sentiment and for this pur-
pose they must come out spontaneously from the
poet’s pen without any special effort on his
part. Hence it is clear that these Alasikaras do
not hamper the sentiment ; on the contrary, they
contribute much to its development. Abhinava-
gupta is very clear when he comments :—

rasa-samavadhd vibhavadi-ghatanim  eva

1. ' See Diwanyaloka, 1/5 and the Vr#ti thereon,
2. Dhvanydloha, 11)16.
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kurvams tan-nantariyakatayi yam  dsidayati S0
evilatikdro rasamdrge nanyal.!

Abhinavagupta has, here, clearly pointed out
that Alasnkaras ate Alasitkdras only in so far as
they help the development of sentiment being 2
very natural factor in supplying Vibhava etc. (‘tan-
nispadaka-yama-nispadyatvend—says the Bala-privé
commemary)

The science of poetics has no meaning at all
unless it is referred to, the works of the great poets.
As the rules of grammar follow the actual uses
in the current language? so also’ the theories
of rhetoricians are based on the great literary
compositions already appreciated by critics.® As
a matter of fact, in the works of the great poets
like Kalidasa we find that the figures of speech
have been freely used, and nowhere they appear

to be a hindrance to the enjoyment of literary or
aesthetic beauty.



I
What Is An Upama ?

It is claimed that Kalidisa had perfect mas-
tery of using different figures of speech, specially
Upamé or simile. There is an oft-quoted verse
which runs thus :—

upami kdlidésasya

bhiraver artha-gauravani|
naisadhe pada-lalityan

maghe santi trayo gunahift

Now the question is: What is an Upama ? The
figure Upamd has been defined by Viévanitha
as—

stmyant  vécyam  avaidharmyams  vakyaikya
upaind dvayolr.®

1. There is another reading, viz., dapdingh for nai-
sadhe 1 the third foot of the verse. The argument of those
who accept this reading is maiwnly this : In the fisst, second and
the fourth feet the names of the poets, viz., Kalidasa, Bharavi
and Magha have been mentioned. So it it is quite patural that
in the third foot also the name of the poet and not of his work
should occur. As Naisadha(carita) is the name of the work
of Sriharsa, the reading gives rise to incomgruity. But this
argument rests on purely formal propriety and the reading dandi-
nal padaldlityam does less conform to fact. Dagdin caa by no
means be compared with Sriharsa so far as the ‘elegance of
words' is concerned.

2. Sahityadarpana, Xf17.
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When two objects are compared in one sentence
without any mention of their point of difference
and when the similarity is clearly expressed (not
suggested), it is a case of Upama Alasikara.
As an example of this figure of speech, we may
quote the following verse of Kalidasa :—

tam arpayamdsa ca Soka-dindr
tad-agama-pritisu tapasisul
nirvista-saras: pitrbhir himansor
antyds kaldsi darsa ivansadhisul/t

The verse is a description of sage Valmiki en-
trusting the protection of Sita, afflicted with
agony, to the female ascetics of his hermitage who
were glad to receive her. The simile has been
drawn from the day of new moon transmitting
the last digit of ‘the moon, whose essence is drunk
up by the manes, to the herbs and plants. Here
Valmiki has been compared with the day of new
moon (Darsa or Amdvasya) ; Sitd, afflicted with
utmost agony, with the last digit of the moon ; and
the female ascetics, receiving Sitd, with the .herbs
and plants receiving the last lunar digit. The com-
mon attribute happens to be ‘transmission’
which has been clearly stated, the word express-
ing the point of similarity being iva in the fourth
foot of the verse. Though there is much difference
between Vilmiki and the day of new moon, Sita
and the last lunar digit, female ascetics and the

1. Raghwvariria, XIV/80.
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herbs and plants, yet the purpose of. the verse is
not to point to that. The verse thus happens to be
an example of Upamé (simile) according to the
definition quoted above. '

Clarification of an object-described is the main
purpose of using a simile. A description may
be complete in itself, but when it is compared
with another known object, it becomes more
clear and hence better. This is why great poets do
not rest satisfied with describing an object in
as many words as possible, but they do simply
draw a simile instead. The more appropriate the
standard of comparison is, the more appealing the
simile becomes. The following verse of Kalidasa
is, in this respect, a very appropriate example of
simile :—

puraskrtd vartmani parthivena
pratyudgatd parthiva-dharmapatnyd)
tad-antare sé virardja dhenur
dina-ksapd-madhyngateva sandhyajr

Here is a description of Nandini, the female
cow of sage Vasistha, followed by king Dilipa
behind and received by queen Sudaksind in
front in the hermitage of the sage. Nandini remain-
ing in between the king and the queen has been
compared with the evening twilight which also
comes in between the day and the night. The point
to be specially noticed here is that, the time of the

1. Raghuvarisa, 11/20.
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incident is actually the evening twilight (sandhya)
from which the simile has been drawn. Conse-
quently the comparison has been a very appropriate
one in the sense that it does not tax the imagi-
nation of the reader. It is this appropriateness
of the comparison which has made the verse so
beautiful. The verse is thus an ideal example
of simile for which Kalidasa is noted in Sanskrit
literature.  Critics are so much appreciative of Kali-
dasa’s similes because they befit excellently the
time, space, speaker and context of a description
and thus serve best the very purpose of using
similes.

In the expression wupamna kalidisasya, how-
ever, the term wupamd seems to have been used
in a general sense, i.e., it stands for any figure based
on comparison, because the merit of a poet cannot
be judged from the use of a particular figure of
speech. We shall take the term im this general
sense and not in its special sense as discussed
before.

Our object is to show that not only Kali-
disa but also Sriharsa, the author of the Naisa-
dhacarita has proved his mastery of handling Upama
in order to embellish his poetic composition. The
verse quoted above points to Kalidasa’s ‘simile’,
Bharavi's ‘profundity of sense’ and Sriharsa’s
‘clegance of words’. Accordingly many critics
hardly pause to think of the other excellences of
these poets, and that is certainly a great injustice to
them.



uI
A Short Introduction To Stiharsa And His
Conception Of Poetry

In the brilliant galaxy of the Indian poets Sri-
harsa is a prominent figure, and of the post-
Kalidasian Sanskrit writers of court epic poetry
we consider him to be the best. The question of
his date, as in the case of most of the Indian poets
and authors, still offers no decisive answer.
As regards his lineage, he himself says that he is
the son of Srihira and Mamalladevil At the
end of the Naisadhacarita and also of the Khapdana-
khagda-khadya the poet says that he received two
betel-leaves and a seat (of honour) from the king
of Kanyakubja.? Accordingly some scholars hold
that Sriharsa might have flourished under Jaya-
candra of Kanauj in the 12th century A.D.
Professor A. A. Macdonell and Dr. G. Biihler also
accept the latter half of the 12th century as the
date of Sriharsa. Professor Sivaprasad Bhatta-
charjee places him before the middle of the
twelfth century, at lIeast a decade prior to it
According to him, Sriharsa flourished under
king Vijayacandra of Kanauj. Dr. A. N. Jani

1. Cf. Sribiral susuve jitendriyacayarir mamalladevi ca
yam/ {occurring in the colophon verse of all the cantos of the
Naisadhiya), :

2. Cf. tambila-dvayam asanaii ca labhate yah kapyakubjes-
vardt (N.C., XXI1/155/A ; also Khapdana, concluding versz 2/A).

[
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has elaborately discussed the different views
regarding the date of Sriharsal On the internal
evidence supplied by the Khandana-khanda-khadya,
a philosophical work of our poet, which refers
to, and quotes, in many places, the arguments of
Udayana, Professor Jani asserts that A.D. 1020 is
the upper limit of Sriharsa’s date. On the external
evidence of the quotation of the Naisadhacarita
by Mahendrasiri in his commentary called dre-
kartha-kairavikara-kaymudi on the Anekdrtha-samt-
graha of Hemacandricirya, the learned scholar
has ascertained A.D. 1180 as the lower limit of
Sriharsa’s date. As “all dates given in Indian lite-
rary history are pins set up to be bowled down
again,”® we do not like to dilate upon this point.
For us it matters little when he was born
and how long he lived. As a great poet Sriharsa
lives for ever.

There is a. tradition that Mammata, the
renowned rhetorician, generally believed to have
flourished in the 12th century, was the maternal
uncle of Sriharsa. Scholars like Weber and Hall
relicd much upon this tradition. Mammata was
most probably a Kashmirian. Therefore, accord-
ing to those who believe in the said tradition
Sriharsa was also a Kashmitan. The upholders

1. Sece ‘A Critical Study Of Sriharsa’s Naisadhiyacaritam®
by Dr. Ao N. Jani, Baroda, 1957 ; pp. 123-129,

2. W. D. Whitaey, *Sansktit Grammar', Sccond Edition,
London, 1923 ; Introduction, p. XIX.
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of this view refer .to the colophon verse ,of
Canto X VI where it is stated that the Naisadhacarita
was much appreciated by the Kashmirian scholars.*
Some, again, connect him with Kanauj as he is
believed to have been patronised by Jayacandra,
king of Kanauj. Some other scholars, on the
other hand, connect him with Banaras. It has to
be remembered here that Jayacandra, king of
Kanauj, was also the king of Banaras and
lived mostly there? So it is not quite im-
possible that Sriharsa, though patronised by
‘Kanyakubjesvara’,  belonged to Banaras. The
view appears to be more probable when we
find that in the eleventh Canto of his poem, while
describing the tradition and sanctity of Banaras,
the poet’s heart overflows with emotion, as in
the case of Kalidasa while describing the city of
UjjayinI in the first half of the Meghadiia.* The
verses therein are highly poetical and every expres-
sion speaks of the innermost feelings of the poet.
This outburst of emotion may be due to the

P

1. kasmiramr mahite caturdasatayiiy  vidydii
maha-kavye tad-bhuvt naisadhivacarite sargo ’'gamat sodasahf!
(N.C., XVI/130/C-D)

2. See‘An Advanced History Of India’ by Dr. R. C. Majum-
dar, Dr. H. C. Raychaudhuri and Dr. Kalikinkar Datta, Second
Edition, London, 1961 ; pp. 277-279.

3. Cf. N.C. XI112-118 (etasya savanibhujah Aula-rdja-
dhani............ dhanye ahatyamyia-satram avdritdrthiffy and
Meghadita, 1/28-40 (vakral panthd yadapi hila te...... ma
sma blir viklavds tahff)
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fact that Banaras was the home-land of the poet.
though one cannot draw any such definite con-
clusion from this. It may be pointed out, however,
that in Jaina RajaSekhara Stri's Prabandha-
kosa Sriharsa has actvally been associated with
Jayantacandra, king of Banaras and the recognition
of his work by the king and scholars of Kashmir
has also been narrated there! Gadadhara in his
commentary- on the Naisadiiya has, however,
connected him with king Govindacandra of
Banaras.

On the evidence of a good number of Bengali
customs® and features of Bengali expressions®
noticed in the Naisadhacarita a group of scho-
lars claim Sriharsa to be a native of Bengal. Pro-
fessor Jani also supports this view. As he thinks
A.D. 1180 to be the fower limit of Sriharsa’s date,
it may be that Sriharsa graced, at least for a short
period, the court of Laksmana Sena of Bengal who
patronised great poets like Jayadeva and Dhoyi
and who,. according to many scholars, began to
rule in A.D. 1178-794 As regards Sriharsa’s

1. Vide Prabandhak 11 (Harsa-kavi-prabandh
2. e.pg., use of vermilion (XV/55), use of conch bracelets
(XV/45), wulalu-dhvani (XIV[49), sumptuous marriage feast
{Canto XVI), ete. :
3. e.g., jandnane kah karam arpayisyai  (IX[124).==lit.
Beng. loher mukhe hat debe ke 7
bhavantyaranye ruditarit na me giral (1X/96)—
cf. Beng. aranye rodan. And so on.
4. Some scholars push back the date of Laksmana Sema
and regard him as the founder of Laksmana era of A.D. 1119.
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connection with ‘Kanyakubjesvare’ (N.C., XXII/155)
this much may be said that it is quite possible for a
king, appreciative of real merits, to pay tribute
and honour to a poet of the court of another king.
Of the works of Sriharsa only two have come

down to us. One is the Khandana-khapda-khid-
yam, a great philosophical work of Advaita
dialectics, and the other is the Naisadhacaritam
{also known as Naisadlipam), an epic poem
(Maha-kavya) dealing with the love-episode of
Nala and Damayanti narrated in the Vana-
parvan of the Mahibhirata. Some other works,
such as Srigdraharavali, Amarakhkapdana, Dvird-
pakosa, Janakigitd, etc. are also attributed by
some scholars to Sriharsa. The other works of
the poet, which are mentioned in the epilogue
stanzas of a number of cantos of the Naisa-
dhacarita but have not come down to us, are as
follows :—

Sthairya-vicarapa-prakarapa (IV/123),

Vijaya-prasasti (V/138),

Khapdana-khanda-khidya (V1/113),

Gandorvisa-kula~-prasasti (VII/109),

Arpava-varpana (1X/159),

Chinda-prasasti (XVI1/220),

Siva-sakti-siddhi (XVIL/149),

Nava-sahasarka-carita or Nrpa-sahasanka-carita

(XXII/151).

(See ‘An Advanced History Of India’ by Dr. R. C. Majum-
dar, Dr. H. C. Raychaudhuri and Dr. Kalikinkar Datta,

Second Edition, London, 1961 ; p. 188). In that case also
Sriharsa may well be placed in the time of Laksmanpa Sena.
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There +was another work, namely Fsvarabhi-
sandhi, mentioned many a time in the Khanda-
na-khapda-khadya. As we know nothing of these.
compositions excepting the Khagdana-khapda-kha-
dya, they cannot be the object of our judgement.
As regards literary criticism, the Khapdana-khayp-
da-khadya also should be left out of any judge-
ment, inasmuch as it is purely ‘a philosophical
work ; and Sriharsa as the author of this book
is not a poet, but a philosopher. '

The Naisadhacarita is composed of twenty-
two cantos. According to some scholars, it is
incomplete, the portion after these twenty-two
cantos being lost. But there is no definite proof
in favour of this opinion. Whatever may be the
case, Sriharsa's poctic genius is nicely revealed in
these few- cantos that have come down to us
and an analysis of this extant form is sufficient
for our study.

Before entering into the actual subject of our
discussion it is wise to add a few words on Sriharsa’s
conception of poetry. As simplicity is the soul
of language, poets like Kaliddsa always used
simple language to give expression to their thoughts.
Never did they veil their thoughts in gorgeous and
ambiguous words. But after Kalidasa there came
a time in the history of Indian literature when
poets began to lay more stress on the use of
an involved style of language and a compiex
form of poetry. This indicated the beginning of
the period of artificial poetry of which Bharavi is
said to be the father. The line was followed
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by XKumaradasa, Magha and other poets. Bha-
ravi's ‘profundity of semse’ (artha-gaurava) re-
ceived appreciation from his critics, but in most of
the cases it was at the cost of the simplicity of lan-
guage. Again, some of these poets were always
ready to exhibit their scholarship in their com-
positions. Poetry, to them, did not always mean
simply ‘the spontaneous overflow of powerful feel-
ings’, but also some sort of pedanticism mixed with
literary, art. Sriharsa being a poet of this age,
his poem is likely to be marked by this feature,
and if it really be so, it is not a defect on the poet’s
own part, but rather the influence of the age when
he flourished. As a matter of fact, however, Sri-
harsa did not follow the line of his predecessors
and tried to create something new in that age of
artificiality. His poem is sweet and graceful, mostly
simple and lucid, and is rightly claimed to be ‘the
last great poem of Sanskrit literature’.! Of course
there is no denying the fact that Sriharsa also is
hardly hesitant to exhibit the width of his know-
ledge in different branches of lore, and accord-
ingly there has been a remark—naisadhar vid-
vad-ausadham ; but it is a unique feature of his
style that even his exhibition of scholarship
does rarely mar the intrinsic spirit of poetry.
Even when there is a pedantic idea or expres-
sion, it has been so nicely fitted that the reader
does not find anything to object to. Word and sense

1. ‘Noisadhacarita Of Sharsa® by Prof. Krishna Kanta
Handiqui, Second Edition, Poona, 1956 ; Introduction, p, XviI,
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—these two combined constitute poetry,' and S
harsa was never forgetful of this poetic principle
While composing verses hke the one which con
tamns no other consonant than »n (except a ¢
m the end)? poets like Bharavi were so much
absorbed m playmg with words that they were
totally heedless of the sense element Snhar<as
word plays never go to such extreme The verses
m Canto XIII uttered by Sarasvati to Damayanti
which are capable of more interpretations than
one (even fivein XIII/33), however, should not be
cited to forl our contention, because, those utter
ances of Saraswati had a defimte purpose of
confounding Damayant: Smharsa was both a
poet and a scholar, but his scholarship never
got the better of tus poetic genmus which was
mborn 1n him ,* 1t never impeded the spontancous
flow of the latter

It 15 improper to expect the lterary art of
Kahdasa mn the work of Snharsa  But af he be
Judged on s own, we are bound to find some-

1 As Bhamaha puts it —sabdarthau salutau Réryam
(Bhamal alemhara 1/16)

Cf ‘Great 1 15 simply [ charged with
meanine  to  the utmost possible degree’—Fzra  Pound
Hew To Reed Past I (Literary Essays Of Ezra Pound, edited
by T S Ehot London 1934 p 23)

2 \ade Arrdtdnunya AV/14

3 Cf Poeta rascuur, non fit (A poct 1s born not
made) —An old Laun phrase
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thing novel, something unconventional in his work.
The Naisadhacarita is remarkable for development
of sentiment, delineation of characters, pictures-
que descriptions and excellent use of varjous
poetic figures and metres. We are to judge the
poet in Sriharsa and not the scholar, By no
means should we criticise his scholarship if it
does not belittle the real merit of his work.
The scope of our study is, however, very limited,
the subject being only a study of the salient features
of the similes used in the Naisadhacarita.



v

The Salient Features Of The Similes
Used In The Naisadhacarita

The Naisadhacarita is a brilliant star in the
constellation of Sanskrit poems and has been justly
included in the list of pasica mahdkavya (the five
great court epics)l. Of the different factors that
have made the poem so prominent and popular
one is the excellent use of the figures of speech,
specially Upamé or simile. The similes that
have embellished the poem have been drawn from
various concrete objects as well as abstract ideas ;
and almost in each case they have been very sig-
nificant and appropriate to the context. In
order to appreciate these similes the critic has
to be completely unbiased and impartial. Each
poet has a vision of s own ; and while judging
him we have to see how far he has succeeded in
his own way. The work of one poet cannot be
adjudged or appreciated by the norm of another.
So, though the similes of Sriharsa are not always
of the same nature as those of Kalidasa, that has
nothing to detract from their real excellence

i. The other four are. Kilidisa's Raghuvanisa and
Kumara-sambhava, Bharaw's Kirdtdrjuniya and  Maigha's
Stsupala-vadha
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We may now proceed to discuss the salient
features of the similes used in the Naisadhacarita.
As it is not possible to cite all the examples
within this short compass, we shall take up a
few prominent number of examples and discuss
them in brief.

Concrete objects compared with abstract things—
a mark of Kalidasian similes

If we consider minutely the similes of Sri-
harsa we shall not fail to see that many of
them are marked by the characteristics of Kali-
dasian similes. One of the most appealing cha-
racteristics of Kailidasa’s similes is the compari-
son of concrete objects with abstract things in order
to produce a greater rhetorical and sentimental
effect. As a beautiful example of this we may
quote the following half of a verse of the Megha-
diita where the mount Kailasa has been compared
with the occumulated laughter of Lord Siva in order
to give as full an idea as possible of its white

lofty peaks :—

srigocchravaily kumuda-visadair
yo vitatya sthital khari:
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rastbhitah pmt;dmam na
tryambakasy attahasah)]
(I761/C-D)

“Which stands occupymng the sky with 1its peaks
white Iike lotuses, as if it were the loud laugh of
Siva accumulated day by day ™!

In Sriharsa also we notice this feature Thus
describing the city of Kundina the poet says —

vidhu didhitijena yat patham
payasd naisadha $ila-Sitalam/
Sasi-kanta mayam tapigame
kali thvras tapati sma ndtapahj]
(11/94)

‘At the advent of summer, the heat? as severe
as the Kalh age did not heat the city’s highway
of moounstones, cool like Nala’s temper, owing
to the flow of water in contact with the rays of the
moon '3 Here, by comparing the heat of the sun
with Kali, whose sevenity will be clear subsequently
w this very poem, the poet has very skilfully sug-
gested the sevenity of the heat, and sumlarly
by companng the highway with the character of
Nala, the hero, the poet has umgquely suggested how
cool the way was We can boldly assert that no

1 M R Kale
2 (of the sun)
3 Prof Knshna kanta Handiqus
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other. simile would have been more approprlate for
the purpose.

Again, depicting the picture of Damayanti, the
heroine, who, realising her own helpless condition
by the words of Nala, begins to shed tears, the
poet says :—

imé& giras tasya vicintya cetasd
tatheti sampratyayam asasdda sa/
nivaritévagraha-nira-nirjhare
nabho-nabhasyatvam alambhayad dysauf
(IX/84)

“Weighing in her mind these words of his, ¢he
was convinced that so it was, and with a gush
of tears let loose, she then reduced her eyes to the
condition of the months of Sravana and Bhadra.”?
The same rhetorical effect is produced by comparing
the eyes of Damayanti, shedding tears, with the
months of Sravana and Bhadra. Tears were
copiously falling from her eyes; and as the
months of Sravana and Bhadra produce exces-
cive rain, the simile has become very appropriate.

Abstract things compared with concrete objects

Not only is the poet inclined to compare the
concrete with the abstract, but the converse is
also found. In a simile of this type the main idea
becomes more clear and the description more

1. Prof. Handiqui.
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picturesque  Thus, of the heros scholarship
the poet says —

amusya vidya rasanagra nartaki
trayiva nitanga gunena vistaram/|
agahatastadasatan yigisaya
nava dvaya dvipa prthag-java sriyam|/

m35)

“Learming, a dancer on the tip of his tongue
became eighteenfold like the three Vedas mults
plied by the (six) Vedangas as if out of 2
desire to conquer the sovereignty of each of the
eighteen 1slands’! The comparison  between
learning and a dancer here 15 a fine example of the
abstract compared with the concrete The aptness
of the comparison lies in the fact that both learming
and a dancer attract others Then it 15 compared
with the Vedas and the sigmficance thereof 1s to
indicate 1ts vastness mmportance and sanctity
Again of Nala s military power 1t 15 said —

sphurad dhanur msvana tad ghanasuga
pragalbha vrsti vyavitasya samgare]

myisya tejah Stklunah parah $ata
vitenur argaram ndyasah parel/

(L9

“His numerous enemies spread therr disgrace, as
of 1t were the charcoal left by the fire of their valour,

1 Prof Handiqur
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Ay

quenched in battle by the copious rain of arrows
loosed by him, who was, as it were, a cloud with *
the sound of his flashing bow.”! Here also, the
‘infamy of the enemies, which is abstract, has been
likened to the concrete charcoal for a high
thetorical effect. The black image of charcoal
portrays vividly how much disgraced the enemies
were. In this way, by comparing abstract things
with concrete objects Stiharsa has been able to
make his descriptions more clear, picturesque
and vivid—which is decidedly the main purpose
of using a simile.

* Various objects used as standard of comparison

Sriharsa’s similes are varied. From a little
straw right up to the heavenly luminaries, many
things have been used as Upamdna or standard of
comparison. It gives evidence of the poet’s
deep insight into Nature and natural objects.
Thus, by way of showing that man is always under
the sway of the Creator, the poet draws a simile
from a straw following a whirlwind :(—

avasya-bhavyesv-anavagraha-grahd
yaya disa dhavati vedhasaly sprhi/
tryena vatyeva fayanuganiyate
Jjanasya cittena bhréavasatmanaf]
(17120}

1. Prof. Handiqui.
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“Just as a straw follows a whirlwind, simularly
the utterly uncontrolled heart of man follows
the Creator's will 1n the direction in which it moves,
1resistible 1n 1t course 1m matters that are bound
to be’! A strong whirlwind takes a straw far
away m a moment Undoubtedly, therefore, the
smule of a straw followmng the course of a
whirlwind expresses very nicely how helpless a
man 1s under the control of Providence

Elsewhere the poet compares the useiessness
of Nala’s beauty, empire and everything else with-
out the company of Damayanti, with the fruit
lessness of the flower of a ‘barren tree’, and the
simile has become a very apt one The verse runs
as follows —

tava ripam 1dant taya 1inG
viphalam puspam navakesmahf
1yam rddha-dhana vrthavam
swvans sampravadat pikapr kél|
(I1/45)

“Without her this thy beauty is useless like the
flower of a barren tree, (without her) this thy
wealthy earth 15 useless, and what 15 thy pleasure-
garden worth, though it has simging cuckoos ?”*
The companson with the flower of a ‘barren tree’
15 highly expressive of the frunlessness of all the
possesstons of Nala

1 Prof Handiqu
2. Prof Handiqu
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Again, when the swan tells Damayanti that
unless wedded to Nala, she cannot obtain the
pleasure arising from the flattering words regard-
ing him, the poet draws a simile from the mango-
grove which cannot obtain the pleasure brought by
the bees when the spring has not et come.
The verse runs thus :—

tan naisadhanidhatays durdpar
Sarma tvayasmat-kria-catu-janmaf
rasala-vallya madhupanuviddham
saubhagyam aprapta-vasantayevaj|
(I11/46)

“As Nala has not married thee, thou canst not
obtain the happiness arising from flattering words
spoken by us; just as a mango-grove that has not
received the visit of the spring cannot obtain the
happiness brought by bees.”* Here we find the
poet’s deep insight into the spirit of natural
phenomena as well as human heart. The poet
finds a reflection of the condition of Damayanti
without her union with Nala in that of the mango-
grove without the advent of spring. There is,
thus, a beautiful touch of life in the Upamdna
which has made the simile so appealing.

The lustrous sun shining in the sky has served
many beautiful similes for the genius of Kalidasa.
If we consider minutely we shall never fail to sec

1. Prof. Handiqui.
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that all of them are very sigmificant* It 15 mterest-
g to note that Sriharsa also has drawn many fine
simules from the sun and each of them has been very
suitable to the context Thus Nala, occupying a
seat after receving the hospitality rendered by
Damayanti, has been compared with the sun shining
m the Mountan of the East (Paurastya Saila,
1e, Udayacala) and recetving the offerings brought
by the people —

paurastya-sailam janatopanitam
grhnan yathahnah patir argha piajam/
tathatitheyum atha sa praticchan
pri) Grpitam asanam asasadaff
(VIII/52)

“Then, just as the sun, accepting  the offerings
of worship brought by the people occupies the
mountamn of the east so Nala accepting the hos
pitality offered by lus beloved, occupied a seat’?2
A splendid picture 15 panted here n the first half
of the verse When the picture of the hero and the
herome 15 compared with it 1n the second half,
1t attains equal charm and digmty which 1s the main
purpose 1n the present context The comparison
with the sun occupying the Mountain of the East

1 Cf Sakuntala V{A, VIIf4, Raghwramsa 1/18 vi13,
Avn ara sambhana 112, Meghaduta, 11/20 , and so on
2 Prof Handiqu
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micely reveals the majestic appearance of the
hero occupying a seat. Here lies the beauty
of Sriharsa’s similes that their aim is to magnify
the object of description and thus they do not
turn to be mere verbosity.

Again, Nala’s entrance into the city of Kugdina
has been described by drawing a nice simile
from the solar and the lunar discs :—

rathid asau sarathing sanathad
rajavatiryatha puras vivesa)
nirgamya bimbad iva bhanaviyat
saudhakarasic mapdalam ansu-sasighapiff
VL7

“Just as the mass of rays, going out of the
solar disc, enters the lunar orb,! similarly the
king then descending from the chariot, occupied
by the charioteer, went into the city.””? The compari-
son of Nala with the mass of rays has become very
befitting to suggest his royal grandeur, and similarly
by comparing the city with the lunar orb, the
poet has skilfully hinted at its covetable environ-
ment. Several verses may be quoted to show how
the same object {(as we have just quoted two verses
related to the sun) has been used as the stan-
dard of ‘comparison and each time with some

1. The reference is to the fact that the moon has no
hight of its own, but shines by the light of the sun reflected on it.
2. Prof. Handiqui.
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novelty m them This 1s certamly a great
achievement on the part of the poet

As 1 Kahdasa the similes drawn from oceans
and rivers have also become similarly apt and
charmmng As for example the emotion of king
Bhima 1n rtecetving Nala who came as the
worthy smitor of lis daughter by stretching out his
arms 1n great delight has been expressed by compa
parmng lum (the king) with the ocean which carries
on both sides the rush of waves recewving the
streams of water coming from the Ganges —

athayam utthuya visarya dor yugam
muda pratiyesa tam atma janmanahf
sura srarantya va patrant agatam
bhrtabhito vier tatih sarit patihff
(XVI1/11)

Rusing and stretching out his arms wn joy king
Bhima then received Nala now come the worthy
suttor of his daughter just as the ocean carry
mg a two sided rush of waves recetves the flood
of waters comng from the Ganga ! The com
panson with the vast ocean has been well matched
with the high personality of the king and equally
befitting 1s the companson of Nala with the stream
of the Ganges the symbol of sanctity received by
the ocean which 1 the present context most appro

1 Prof Handiqw
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priately signifies the worthiness of Nala as a suitor
of Bhima’s daughter.

1. Kalidasa, in his Raghuvarisa (V/[61), describes in
a similar way how king Bhoja receives Aja who has come
as a switor of his sister Indumati. The verse runs as fol-
Jows :(—
tan tasthivdmisarh nagaropakanthe
N cormaradh horcah!
hf
pratyujjagdma kraih'akais’ikendras’
candram pravrddhormir ivormi-mdlif]

Here also the king, who receives Aja, is compared with the
ocean and the significance thereof is the same as noted above,
But the suitor received is here compared with the moon. The
reception has been painted by drawing a simile from the
~waters of the ocean swollen in the day of the full moon.
“The reference is to the natural phenomenon of high tide. The
simile is, therefore, very natural, though this much is a pure
fancy on the part of the poet that the water of the ocean
swells to receive the moon in great delight In Stiharsa’s verse
the suitor is compared with the stream of water coming from
the Ganges. As rivers flow towards the sea and merge
therein, the idea is very natural. But here also this much
is a pure fancy that the ocean receives the flood of water coming
from the Ganges with a two-sided rush of waves (Bhrea.
bhito-vici-t drita-bahu-dvaya-sady Sydrtham idan visesanam
—Slddhinta-végi§a).

For more affinity with Raghu V/61, see Naisadhiya, XX[2 :—

tatah pratyudagad bhaimi hdntam a)antam armkam/
pratici-sindhu-viciva dinorikare zkaramif

where Damayanti, going to receive Nala, has been compared
with the waves of the western ocean and Nala with the
‘moon at day-break.
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The moonlight perturbing the ocean® has served
a very beautiful sumile m Canto II where Dama-
yanti, attracting Nala by her ments, has been
nicely compared with 1t —

dhanyast vaidarblu 1 gunawr uddrarr
yaya samakrsyata nasadho’ pif
tah stutth ka khaly candrikayi
yad abdhim epyuttaralikaroti]]
(I11/116)

“Damayant:, blessed art thou who hast attracted
even Nala by thy noble virtues , after this, what
praise 1s there for the hght of the moon that it
perturbs even the ocean *”'? The enchanting virtues
of Damayanti have been nicely revealed by her
companson with the moonlight which delights
everyone So also the high personality of Nala
has been fully reflected by his comparnison with
the ocean which 1s the most grave and vast
object in Nature It 15 a well known fact how
the ocean water 1s perturbed at the time of flood
tide The simle drawn from this natural phe’
nomenon, therefore, 15 a very fit one to express
to what extent Damayanti was able to stir®

1 The refe 15 to the ph of flood tide

2 Prof Handiqm

3 The verb uttaraliharotr used with the Upamana as cor-
responding to samakrgpata used with the Upameya, 15 very
significant i suegesting the mental perturbation of Nala
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the mind of even a person like Nala, the king of a
great empire. This fact ultimately suggests the high
merits {including womanly gracefulness) that Dama-
yanti possessed which the swan, the speaker,
actually wanted to point out as it was going on
culogising her.

Even saints and gods have not evaded the
poetic vision of Sriharsa. The idea that Nala
did not consider the loss of Damayanti a hindrance
in carrying. out his mission as a messenger
of the gods, is presented thus :—

bhaimyd samam najaganad viyogasm
sa diuta-dharme sthiradhir adhisah)
payodhi-pane munir antarayas
durvaram apyaurvam ivaurvaSeyalj]
(VI2)

“Just as the sage Agastya did not consider even
the irresistible Ocean-fire as an obstacle to his drink-
ing up the ocean, similarly the firm-minded king did
not consider the loss of Damayami a hindrance
in the path of carrying out his mission.””! It may
be recalled that when Agastya was drinking up the
ocean, the submarine fire became a great hindrance
for him. Still the firm-minded sage was able
to fulfil his determination. The comparison, there-
fore, has clearly indicated what a heavy task Nala
had to perform, and conmsequently the magna-
nimity of his character is nicely reflected here.

1. Prof. Handiqui.
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As regards sumles drawn from gods, there
are plenty of examples and the following verse 1s
worth quoting —

Jagat mithune cakray eva Smaragama paragay
navam va nuthah sambhiifiate viyujya viyupya tauf
satatam amrtad e ahardd yad apad arocakam
tad amrta bhujam bharta sambhur visam bubhiye
vibhuh|/
(XIX734)

‘The Cakravaka couple alone mm the world 1s
well versed n the art of love Parting and
parting with each other mutually do they enjoy as
new the pleasures of love Likewise the mughty
Swva the lord of the gods, swallowed poson
because he was satiated with nectar, the seif
same food from day to day” Here about
the Cakravaka couple 1t 1s said that they part
with each other at mght* only to enjoy the
pleasures of love anew , thus in the world they
alone are skifled i the art of love They
are hence compared with Lord Swva who as
the poet fancies satiated with nectar, swallowed
venorr to have the taste of nectar afresh The
story of Siva swallowing venom for protecting the
Creation from extinction 15 well known But the
poet gives here a new interpretation to 1t on which

1 Prof Handiqm

2 The Cakraraka couple 15 bekeved to part with each
other at mght Cf cakharaka vahue amantehr  sahaaram|
waftha raanf (Sakuntala 111, Exghth Edition by the late M R
hale Bombay 1957, p 118)
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the comparison is based. This novelty of re-
presentation has made the simile more charming.
Again, while describing the yellow banners
over the top-terraces of the city of Kundina with
which the spot in the moon comes in contact
(—so lofty the top-terraces are), a nice simile is
" drawn from Lord Kisna dressed in yellow and
lying on the serpent Sesa coiled up. The verse
runs thus —

emyta-dyuti-laksma pitayd
militari yad-vadabhi-patakaydf
valayayita-Sesa-$ayinals
sekhitém adita pita-vasasalil{
(I1/101)

“The spot in the moon coming in contact
with the yellow flags over the turrets bore
resemblance to the yellow-robed Krisna lying on
the coiled up serpent Ananta.”! Here the round
white moon has been likened to the coiled up ser-
pent Ananta. The point of similarity is that both
are white and round—the one by its very nature
and the other because it is coiled up. The stain of
the moon bears similarity with Lord Ksgna—both
being black. The fluttering banner coming in
contact with the moon-stain bears semblance with
the garment of Lord Krsna—both being yellow,
The point of similarity between the two pictures

1. Prof. Handiqui.
3 -
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{used as Upamona and Upameya respectively)
may seem to be a bit far-fetched from the ordi-
nary pomt of view, but in poetic art this does
not constitute 2 flaw The idea 1s lughly poetical
and has got a charm of its own There are
plenty of such examples 1 our lterature and they
have been highly appreciated by critics! As a
matter of fact, poetry and reality are not necessarily

1 Even i Kaldasa and other poets of high calibre
there are many such beautiful ideas which seem to be far-
fetched from the ordinary pomt of view For nstance, we
may quote from the famous descriphion of the confluence
of the Ganges and the Jumna wm Canto XIII of the Raghu
vaméa The water of the Ganges 15 white and that of the
Jumna 15 black So, m describing their confluence Kalidasa
draws a simile from the body of Lord §iva and says that 1t appears
hke the body of Siva decked i black serpents and bes
meared with ashes used as cosmeties  The verse runs thus —

kyvacic ca krsnoraga bhusaneva
bhasamangaragd tonur 1svarasya/
pasyanavadyang: ! vibhati ganga
biunna pravaha yarmna tarangahff
(Raghu, XIN/5T)

Here also the companson of the confluence of the two
streams with the body of Lord Sna 1s rather far fetched
from tbe ordirary roint of view , firstly, because the water of
the Jumna 1s certanly not so black as a serpent, secondly,
even 1f it be admutted to be so, thereis no ConspIcuous simi-
lanty of the confluence of the black and white streams with
a body decked in black serpents and wlite ashes Yet it
18 unammously admitted that so far as the poetic fancy 15
concerned, the 1dea 1s lughly appealing.
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’ the same thing and the former should not be judged
from the standpoint of the latter.
Objects used as standard of comparison ‘are
thius endfess.

Mythical, religious, philosophical
and other scholastic ideas.

Mythical, religious, philosophical concepts and
ideas related to other sciences are also not
wanting. In  these cases Sriharsa’s similes are
most unconventional. The Indian poets have
got a very natural tendency to borrow materials
from the storchouse of mythology. The AMegha-
dita of Kalidasa is the most glaring instance in
this respect. Sriharsa also had a good know-
ledge of Hindu mythology and the Naisadhaca-
rita abounds in mythical accounts. A good
number of beautiful similes have been drawn from
the store of mythology. For instance, about the
city of Kundina it is said :—

vitataris vanijapape *khilam
pagitui yatra janena viksyate/
va mrhanda-stinund
Jagatas: vastu purodare harel/
(11/91)

“As formeily the - sage Markandeya saw inside
the stomach of Visnu the objects of the universe,
similarly people saw in the city articles of every
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description exposed for sale by eacn merchant m
his shop’! The allusion 1s to the Puramc
account?® that at the time of the Deluge (Pralaya)
the sage Markandeya entered nto the stomach
of Lord Han where he saw the entire umverse
exactly in the same form as 1t had been outside
before the Deluge Since the purpose of the poet
1sto tell us that in the city of Kundina there
were all sorts of objects the companson of the
entire unwverse mside the stomach of Visnu has
been very appropriate

Again while undergoing the pangs of separa
tion (elaborately described 1in Canto IV) Dama
yanti asks her friend to ash Rihu why he has
spared the moon which 1s tormenting her so
bitterly 1n this stage of separation® A smle

! Prof Handiqut

2 Narrated 1 the Brahmapurana Chs 5254 and mn
the AMahabharata, Vana parian, Ch 188 This myth hes
lso been referred to n N C., XXI/94 (vastu vidvam udare tava
drspacetc)

3 There 15 a poetic convention that the moon enhances
tke agony of separated lovers Cf bhagavan kusumayudha!
naya candramasa  ca visvasanpyabhyam atisandhsyate kamu
wna-sériFahf kutah(

tava kusuma Saratiem Suta rasomtvam indor
dvayam idam ayathértham drsyate mad sidhesu|
vispyats huma garbhair agnm indur mavub hars
tvam apt kusuma banan vajrasarikarosiff
(Sakrmsala my3)
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has there been drawn from a legend about Garuda.l
The verse is as follows :—

dahati kaptham ayans khalu tena kit
garudavad dvija-vasanayojjhitah/
praketir asya vidhuntuda ! dahika
mayi mirdgasi ka vada viprataf]
vy

““Has Rahu, like Garuda, spared the moon, being
under the impression that it was a Brahmana,
because it burnt his throat ? Rihw, to burn is the
nature of the moon ; tell me, what Brihmanga
quality it has in the case of one innocent like
me.”2 The allusion is to the story that, on one
occasion Garuda was devouring the MNisadas®
when he mistook a Bhrahmin for a Nisdda and,
while devouring him, felt a burning semsation in
his throat. Thereby he could know that the
man was a Brahmin and set him free. The sig-
nificance of the allusion is that it has justified

Also, paddan indor ampta-$isirdii jala-mdrga-pravisgfdn
parva-prityd gatamt abhimukhart sannivyttant haivaf
(Meghadita, I/30/A-B).
1. Related in the Mahdbhdrata, Adi-parvan, Chs. 28-29 ;
and in the Padma-purdna, Srsti-khapda, Ch. 49.

2. Prof. Handiqui.

3. Niggda is the ‘name of one of the wild aboriginal
tribes in India, such as hunters, fishermen etc.’ (Prof. V. S.
Apte’s Skt.— Eng. Dictionary.)
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the act of Rahu, namely, sparing the cruel moos.
Rahu ought to have devoured the moon and
thus saved the pitiable girl Damayanti. But
he has not been able to do so, because while
swallowing the moon he has felt a burning
sensation in his throat, and apprehending the
victim to be a Brahmin he has left him,—as did
Garuda when he came to know his victim to
be a Brahmin. The simile drawn from the
Garuda legend has thus saved Rahu from the
charge of being unsympathetic to Damayanti.
But in the seeond balf of (he were Damayant
points out that Rihu has mistaken the moon for
a Brahmin. The burning sensation that he felt in
his throat was not due to the fact that the victim was
a Brahmin as was the case with Garuda, but due to
the fact that to burn is the very nature of the victim.
Not only has it burnt the throat of Rahu, but is
burning all along the heart of the innocent girl
Damayanti which no Brahmin can ever do.!

1. Magha also has drawn a simile from this story
when he says about the camels of the army of Lord Kryna sta-
tioned in mount Raivataka :—

sdrdharir kathaiicid ucstah picumarda-patral)
asydntardla-gatam dmra-dalari mradiyah]
daserakal sapad: sarmalitari nisadair
vipram purd patagarad na mrjagarafl

Sisupatmvadha, V/66)

It may be ponted out that the simule drawn by Mighs
is not a very happy one. It has been said here that, w_hile
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Again, in Canto XVII, while rebuking the
spokesman of the group of heretics (Lust, Wrath,
Greed and Delusion) who has decried in ex-
tremely harsh words the religious beliefs of the
Aryas, Agni .gives utterance to these words
drawing a simile from the episode of the Sun and the
Mandehas .

putresti-Syena-kariri-
mukha drsta-phala makhah/
na valy kin dharma-sandeha-
mandeha-jaya-bhanavah/
(XVII/93)

““Are not the sacrifices with visible results the suns of
victory over those Mandeha demons, your own
doubts about religion—sacrifices for the birth of
children, destruction of enemies, and coming of
rain ?”! The demons called Mandehas are three
and a half crore in number. In the morning twilight

devouting the leafage of Picumarda (Melia azadirachta), a camel
took a mango-leaf unawares. As soon as it had been de-
tected (from its sweet taste) it emitted the same, just as
Garuda emitted the Brahmin whom he mistook for a Nisdda.
But the Brahmin burnt the throat of Garuda and thus
revealed his real nature, whereas the mango-leaf did not cause
any burning sensation in the throat ofthe camel; it was
detected fcom its sweet taste.  So the semblance is not very clear
here, The simile used by Sriharsa, on the other hand, does not
suffer from this defect. On the contrary, as pointed out above,
it is very significant and appropriate to the context.
1. Prof. Handiqui. Read et cefera (for mukha) in the end,
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they attack the Sun to devour him, but are ulft
mately vanquished by the latter There are scrip
tural mjunctions of making sacred ofterings thrice
with the divine Guyatr: mictre to the Sun before he
nses m the eastern homzon This weakens the
demons and makes the Sun victorious® The reh
gious doubts of the heretics have here been likened
to the Mandeba demons and the sacmfices with
visible results have been likened to the Sun
What Agm means to say 1s this As the Sun
overcomes the Mandehas by dint of his strength
s0 also the sacrifices, by means of thewr wisible
results (1e, the birth of a child etc)? ought to
have overcome the doubts of the heretics about
religion But unfortunately, the speaker regrets,
they are not domng so The comparson of their
religous doubts with the Mandehas 1s a very clear
expresston of the contempt of the speaker for
the heretics, masmuch as 1t hunts at their demonic
nature The companson of the sacrifices with

1 The story of the Mandehas 15 referred to in the Tatt]
rya Aramyaka, 2/2 (raksamst ha va  puronwake tapogram
atisthanta etc) , and 1n the Skands purana  Kast khanda (Pur
vardha), 3Sjvs 152 155

This myth has also been referred to 1n NC, XIX/4t
(3ad an mahats bhakuir bhanau etc )

2 The result of Putrespr 1s the birth of a child, the
result of S)ma 15 the anmhilation of enemies and that of
Kariri 15 the comung of ran  When these sacnfices are
performed, the respective results are abtatned 1n this world within
a short time  Hence they have been called drsta phala makhah
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the Sun, on the other hand, shows that the religious
doubts of the heretics are simply fruitless ; they
cannot prove the sacrifices as futile. Can anything
on carth subdue the lustre of the self-luminous sun ?
It is rather strange, as the speaker says, that the reli-
gious doubts of the heretics still exist and are
not being completely removed by the visible
fruits of the sacrifices, unlike the Mandehas
who are totally defeated by the Sun.?

Let us now come to the similes drawn from
the religious field. Religion has from time out
of mind exerted a great influence on the Indian
mind. In the writings of aur poets and litterateurs
also religious ideas are frofusely scattered. Sri-
harsa is no exception in this respect. Not only are
there references to the Vedas, Dharmasastra,
Smrti, the authors of Dharmaéastra like Manu
etc., and various religious injunctions, but similes
drawn from the field of religion also are not want-
ing. Thus about the nature of Delusion (Moha),
which is the root of Wrath, Greed and Lust, it is
said :—

bralnnacari-vratasthayi-
yatayo grhipan yathd;
traye yam updjivanti
krodha-lobha-manabhavali{
XVII/32)

1. See another good example of simile from mythicai
idea under Rhetorical devices.
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“On him depend Wrath, Greed and Cupid, all
three , just as rehgious students, recluses and
ascetics depend on the householder for therr
living "t The reference 1s to the Asrama-dharma
Our Dharmasastras emjoin four stages of life to
be undergone by a Brahmin These are—Bhrah-
macarya, Garhasthya, Vanaprastha and Bhaiksa
or Sannyasa (Ksattripas and Vaisyas can enter
upon the first three stages while, according to some
other authomities the fourth stage 1s also open
to them) Individuals enterng upon these stages
are respectively known as Brahmacarm, Grhastha
(Grhun), Vénaprastha (Vratasthiym) and Bhiksu
or Sannyasin {Yen) Manu assigns the highest
status to the Grhastha masmuch as those belong-
mg to other orders (4sramuns) have to depend on
him for therr hivelthood? And this has served

1 Prof Handiqut
2 yasmat trayo "pyasranuno
JHanenannena canvaham/
grhasthenana dharyante
tasmay jyesthasramo grhif/
(Manu smru, 111/78)

sarvesam apt catesdm

veda smrts vidhanatah!
grhastha ucyate Sresthah

sa tnin elan vibharti kiff
yatl a nadi nadih sarve

sagare yant samsthitim|
tathawvasraminah sarve

grhasthe 3y anti samsthitimf

(Manu smyrii, Vif89 90}
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our poet with a simile. He compares the depen-
dence of Wrath (Krodha), Greed (Lobha) and
Cupid (Manobhava) on Delusion (Moha) with
that of religious students (Brahmacdrin), recluses
Vratasthayin) and ascetics (Yati) on the house-
holder (Grhin). Though scholastic, being drawn
from the field of religion and having a reference to
the statements of Manu, the simile is very simple
and distinct.t

As another such example of simple simile drawn
from the religious field, the following verse is
worth quoting :—

karepa vaiicheva vidhwi vidhartum
yam ittham atthadarigt tam artham/
paton Srutibhyam api nadhikurve
vargans $ruter varpa ivantimal kim//
{111/62)

“The matter of which thou thus speakest with
fervour as something like a desire to catch the
moon with the hands—bhave I no right even to hear
of it, just as a Sidra has no right to hear the words
of the Vedas?”® This is an answer of the
swan to Damayanti’s words that she is unable
to express her desire (i.e., of getting Nala as
her husband) which her mind can never part
with ; it will be like the expression of the desire

1. For another simile drawn from the same jden see
N.C., VI/97 (sarsesu yad bhdratam drya-dhuryih erc.)
2. Prof. Handiqui,
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of an mpudent girl to catch the moon with the
hands® The swan in 1ts regretful reply, draws
a suule from the scrptural imterdiction that a
Sudra (one belonging to the last of the four classes
of the Aryans) has no right to hear the words of the
Vedast The speakers purpose of using such a
simule 1s simply to gan the sympathy of Dama
yant: so that she may not put the swan i the rank
of a Sudra and may frankly express her desire
tot?

The same shll 15 noticed 1n using philosophical
ideas Smharsa was an erudite scholar and had a
thorough Anowledge of all the systems of Indan
philosophy His  Khandana khanda khadya occu
pies a high place among the treatises m the field of
phlosophy There are ample references to these
systems and their tenets 1in his poem and apt
similes have been drawn therefrom For wstance
m Canto IX when Nala discloses lus identity to
Damayant: and then realising hus fault begins to
reproach humself the poet says —

munir yatha m atha prabodhaven
prakasayantam svam asav abudliyata/

1 Vide NC YI/59 (manas tu yam nojthats jatu yatu etc )

2 str1 sudra dvya bandhunam trays na sruts gocaraf (Bhaga
vata Y425{A B)
NB This 1s of course the orthodox view

3 For another use of Sastric impunction {Gautama s
Dharmasutras 1/5{16-17) 1n a simile see under Erotic ideas
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api prapanndn prakriin: vilokya tam
avapta-seitskarataydsciad giralill
. {1X/120)

“Then coming to his senses, he became cons-
cious that he was disclosing his identity ; and,
seeing Damayanti coming to herself, he spoke
these words, having recollected his past; just as
4 sage, on attaining right knowledge, becomes
conscious of the soul revealing itself, and justas
he, sceing the Cosmic Matter near at hand,
makes (relevant) utterances, having recollected
the impressions of his past lives.” The reference
is to the Vedantic theory of AMoksa or Enancipa-
tion. At that stage the knowledge of the self-
cvident Soul emerges and consciousness is rightly
understood to be different from Prakrti or the
Primordial Matter. The relevant utterances of
the person realising the Self ( Vuniie, Bralmavid),
viz., ‘such and such were the functions of this
Prakrii in the previous births’, are, however, based
on the recollection of the past. This idea has
served our poet with a grand simile. He com-
pares Nala with the Self-knowing sage and super-
imposes on his behaviour that of the Brakmavid.*

1. Prof. Handiqui.

2., Candipandita interprets the verse thus :—

“asau nale 'tha pascdt prakrsta-bodha-yukto  mohg.
vinde sati dundnarmt s\amt nelatiary prakdsayantam  abudh.
yata, mayd udbhraniyd dita-dharmo  ndfita iti nalo Yanatf
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Some may criticise a verse like this as being
meant simply for the exhibition of scholarship!
and as lacking real poetic charm. We, however, do
not find any ground for such criticism. Poetry
is for all. As an ordinary reader may expect here

tatgs  eqvdpta-sarivskdratayd  piina-sariskdrena  tdm dtmanah
prakpum  sydbhdvikim avasthdm  prapanndriy  prapediit  vilokya
giro 1vanih aspjat wacaj nalah ha naf yathd munth brahmavit
aneka-janmarjita-mtyagnthotrddi-karmabhy dsena  pratyavdya-pari-
hirena hamya-msiddha-harma-paritydgena ca nitana-harmabhavil
antah-h Suddhya bh rartamana-deharambha-prarabdh
Subhasubham ksapayind  sama-damddi-sadhana- calus{ay -:ampa-
ttyd S$dstracdrya-prasdaddt prakrsja-bodha-yuhto bhrahma-j an
dtmanam  sva-prakdsam mt}a-:uddha—buddha-nmk{a-s;abhdwm
budhyate] sray didhy dsanath aham bhrahmasmits pra
npadsate] 1athd janmantari a-samskarabhydsena ca tam prasid
dhariy prahptun sattya-rajas-tamasam samy avastham maydm anadint
avidyam prapanndm prthag-bhiitari vilohya “aham manur abharam
siryas cdham haksivd psir asmy viprah| aham kutsam drjuneyarit
myriye “ham Ravir usand pasyatd ma” (Rgreda, 1V[26[1) wyd-
dika rgieda-prasiddhd peak vémaderars: (the Scer of the above
hymn}at muhtah san pasyan sadat atha ca tam prapanndm
prakrnm vidokyape prabodhe ‘pr sariskdrdnupiteh migdhaved
eva guro ‘spyat pianavad eya hamest vacamsywvdcaf jivan-mukto
'm prakri-purusa-bheda-si 'pi piina kd $6t buddhi-
karmendriya-vy dpiran Kanm/ girdm  sarjanam  indriya-vydpd-
ropalaksanam] tadd ca “aye maydtmety Grabhya $loha-paiica-
kasya  nala-vakyatiam i ssayam moha-mahormu-nimittans
prakdianam Socatityanenaksiptam ityap: \yakhydntaram] upamd
anuprdsa-flesavapi™

(Extracted after necessary corrections from MS no 16 of
1874-75 of the Bhandarkar Onental Research Institute, Poona )

1. Cf nassadham rvidvad-ausadham
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an easy reading and a quick access to the mean-
ing, so also a scholar may expect here some-
thing which will be congenial to his scholary
mind. If, therefore, the poet inserts ‘occa-
siopally’ such scholarly ideas in his poem,
there is nothing to object to. Sriharsa himself has
frankly admitted at the end of his poem that he
has intentionally done so :—

grantha-granthir iha kvacit kvacid api
nydsi prayatnin maya
prajiianmanyamand hathena pathiti
masmin khalal khelatu/
Sraddharaddha-guru-slatiikria-drdha-
granthily samdsadayatv-
etat-kavya-rasormi-majjana-sukha-
vydsajjanay saj-janalil
(XXII/154)

Even in Kalidisa we come across high philoso-
phical ideas.® ‘Morcover, we do not think that

1. Cf. kvacit kvacid api in N.C., XX11/154 (quoted here).

2. Cf. Sgkuntala, V[2 (rampani viksya madhurants ca
nisamya Sabddn etc.) where there 1s a reference to the theory
of the igration of Soul ; Raghuvarisa, X111J60 ( payodharaif
punya-jondrigandndm  etc.) where in the last line (buddher ivivyak-
tam uddharanti) a simile has been drawn from the Sdikhya
theory of Evolution. The opening verses of all the three
dramas of Kalidisa contain references to philosophical tenets,
such as, Omnipresence of God, Emancipation, Renunciation
(of Veddnta), word inhering in Ether (of Nydya), and so on.
Tustrations may be muitiplied.
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the use of the philosophical 1dea has marred
the poetic charm Though the idea 15 highly
philosophical, the smmle has been quite natural
and one hardly feels that the companson has
gone against the intrinsic poetic spirit of the verse

To note a sumilar such example of ‘hnot of
the poem’ (grantha granthi) let us take up the
following verse where an apt simile has been
drawn from the theory of self validity or Sia
tah pramanya of Mimamsa Nala asks the swan
to stretch 1ts helping hand to lum so that he
may get umted with Damayant , but imme-
diately he thinks that 1t 1s redundant to make this
request to the swan, because the benevolence of
the good natured ones does not depend on others
request but proceeds from therr own inchination,
and says —

athava bhavatah pravartana
na katham pistam iyam pinasp napf
svata eva sat@m pararthata
grahananam hi yatha yathérthataf/
aen)

“Qr, perhaps, urging thee to action 1s hke crush-
mg a thing already crushed ! for the good do
good to others of therr own accord, just as
sense-perceptions  become vahd on their own
account 2 The Mimamsa view 1s that the vah-
dity (yatharthata) of knowledge does not depend

1 e, needless (pista pesana)
2 Prof Handigm
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on any other source of knowledge, but is inherent
in the knowledge itself (svata eva). If the cogni-
tion of an object has to depend on another
knowledge for the validity of its-source, then the
Tatter will have to depend on a third cognition for
its own validity ; that, again, will have to depend
on a fourth cognition for the same purpose and the
series will thus come to no end, ie., there will
be a fallacy known as Anavasthd ('absence-of
finality or conclusion’). This is why the Mimdni-
sakas admit the sclf-validity of knowledge. It
has been discussed by Professor Krishna Kanta
Handiqui, who takes the word yathdrtha to mean
“true’, that there is a reference in this verse to the
Prabhakara view that all cognitions are true, because
they are cognitions, and there is no error as
such.! This tenet of the Mimdsiisakas has been

1. Sec ‘Naisadhacarita of Sriharsa’ by Prof. K. K., Handi~
«qui, 2nd Edition, Poona, 1956 ; Appendix I, p. 519.

Candapandita jnterprets the verse thus :—

“athav@ iyam bhavatal no ‘smakart pravartara katham
Dpistart na pinasti] yad akant bhavantari: pravartayami tat vrthd
Dista-pesapam  eval hi yasmdt satdm mahdtmanim svata eva
para-preranan’t vind pararllxata para-kdrya-kartrnam{ yathd

grahay jiidnanay ! it yatharthatd satyatd pra-
magyarit svata  eval }ad a/m—:vamh sarva-praméandnan pra-
mdpyam iha grhyatam/ na hi svato “sati Saktth kartum anyena
Sakyate]] iti] anmuminoit ca sarve protyaydj  yathdrshdh pra-
‘tyayatvit]  ghata-pratyayavat] athava grhyante ghata-patcdayah
padartha ebhir iti grahapdnindriyani tesdm svata eva yathar-
rohapaiit na tu para-prerapaydl athaa grahand-
Gndndrit yathd yatharthatd svata eva sva-prakidatvan;
JRandndiir  yathetyarthah/ dthava grahapanam sabdanan yathd
4 . .




50 Observations On Sumles In The Naisadhacarita

meely used by our poet for his poetic purpose
As the vahdity of cognitions 1s 1nherent m them and
does not depend on any other source of knowledge,
so also the benevolence of the good 1s inherent
m therr very nature and does not proceed from
other’s request This explams very well the case
of Nala that 1t 1s needless to request the swan
to help lum when 1its very nature 1s good Verses of
this type show how highly philosophical ideas can
be well fitted 1n poetic compositions The main
1dea here 1s not at all obscured, and as such there1s
no touch of artificiality

Similes have been drawn from other systems of
philosophy also Thus 1 XVII/78, when the
spokesman of heretics denounces all philosophical
tenets as baseless owing to the unstable charac-
racter of all reasons, he draws a simie from the
fallacy known as Sat pratipaksa (‘counterbalanced
cause)} admitted by the Naiyayikas, which con-
sists 1n an argument which 1s inconclusive owing
to the counterbalance of a contrary argument of
equal weight The spokesman says —

tarkdpratisthay a saksad
anyonyasya syatighnatam/

napramanyam matanam syat
kesam sat pratipaksarat/]

yatharthata racakatvam s\ata exa pravrttatias] anupraso nidar-
sana kavyalingam upamaf”

(Extracted from MS No 16 of 1874-75 of the Bhan-
darkar Onental Research Institute, Poona )
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“Owing to the unstable character of all reasoning,
is there any whose opinions, mutually opposed,
being equal in force, will not be baseless ; like ‘a
fallacious inference with a contradictory reason on
the opposite side’?"! The simile has got a definite
purpose. The speaker wants to refute the philoso-
phical tenets. In order to do that he shows the
instance of Sarpratipaksa. As the fallacy of
Sat-pratipaksa is admitted by the Nuiydyikas
themselves and is not an innovation of the heretics,
the purpose of the speaker has been rightly served.
When one refutes another’s contentions by follow-
ing the latter’s own line of argument, the refutation
stands on a more firm ground.?

There are also references to the Vaisesika doc-
trine of Atom. In Canto III the swan tells Dama-
yantl i:—

.nnyonymsaﬁgnmu-vaé&d adhund vibhatanm
tasyapi te 'pi manasi vikasad-vilase/
srastut punar manasijasya tanuni pravrttam
adav iva dvyanuka-krt paramanu-yugmam/|
([I1/125)

“By virtue of your mutual union, let now your
-minds, thine and Nala’s, shine forth, blossoming
with joys, as if they were two atoms forming first a
unit of two atoms, about to create once more the

1. Prof. Handiqui.

2. Of course, whether the argument of the heretics finally
stands or not is quite a different question.
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body of the mind-born god of love”* The swan
says that the minds of Nala and Damayanti, by
mutual union, may agamn form the body of Cupid,
who was formerly reduced to ashes by Lord Swva,
and as an Upamina of this it vefers to two atoms
forming a Dvyanuka m the first stage of the process
of atomic creation  This external world 1s, accord-
mg to the Vaisesika theory, created by the com
bination of atoms But Cupid being born of
mind (Manasya), he can be created only by the
combmation of minds serving as atoms (It 1s to
mdicate this that the poet uses the term manasya
and not madana or kama) In the process of
atomc creation the first stage 1s the combination of
two atoms formung a Dyvyamuka Sumlarly, m
the creation of Cupid the first stage will be the
union of the mnds of Nala and Damayantt Now,
Cupid 15 the god of love  And as Nala and Dama
yant: are 1n deep love with each other, their mnds
are quite fit to serve as the first constituents mn the
creation of Cupnid  The simile, 1t cannot be denied
1sa very fit one, and though the idea of Cupid
and lus relation to human mund 1s very common 1n
classical Sansknt hterature, the whole 1dea, viz, the
creation of Cupid as compared with the atomic
creation of the Vaisestka philosophy, 1s quite un
conventional 1n the realm of Sanshnt literature 2

1  Prof Handiqu -

2 A number of Luptopamas (whete the Upamana and
‘the Upameya have been compounded and the pomnt of stmlanty
has been dropped) have also been used with reference to atoms
(Paramanu, Dvyanuka, etc) Cf. dvyamukodars 1V/3 as
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So far as the S@mkliya and the Yoga are con-
cerned, there are a few references to the doctrines
of these systems. In XXII/76! where Dama-
yanti describes the orb of the moon by drawing a
simile from the sacrifice ([jy@ and says, with
refernce to its stain, that the stain of the fair moon is
its only foul portion, just as the killing of animals
is the only impure aspect of the pure sacrifice, com-
mentators find a reference to the Samkhya view-
that the slaughter of animals in sacrifices is
blamable.?

In VI/46, where the wonderful phenomenon of
Nala being invisible and moving about in the inner
appartments of the royal palace of Kundina is
described, a simile has been drawn from the
Yogin and his superhuman power of assuming,
different forms. The verse runs thus :—

bhavan-nadrsyah pratibimba-deha-
vyithan vitanvan mani-kuttimesu/

puram parasya pravisan viyogi
yogiva citra sa rardja rajél!

. qualifying D 7 dhyah in III/41 as quali-
fying the ladies in the harem of Nala. These are the peculiar
expressions of Sriharsa. They are novel, yet simple and, there-
fore, have got a special charm of their own.

1. ijyeva deva-vraja-bhojya-rddhij
Suddha sudhd-didhiti-mandaliyam|
hirisd yathd saiva tathdrigam esd
kalaritkam ekan malinan bibhartif]
2. See the Samkhya-kdrikd, verse 2 :—
drstavad dnusravikal
? sa hyavisuddhi-ksayatisaya-yuktah)
tad-viparitah Sreyan .
vyaktavyakta-jiia-vijiandt/]



=
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“It was wonderful that the forlorn king by becoming
mvisible, by spreadmmg out a series of bodies m the
shape of his reflections on the bejewelled floors
and by entenng the upper story of another’s
manston, shone Iike an ascetic (who also becomes
invisible at will, assumes a plurality of bodzes
and enters the body of another) ™ As a Yogm,
owmg to Ius mystic powers, can remamn mvisible
whenever he likes so also was Nala by the boon of
the gods ,® as a Yogm can assume a plurahty of
bodies, so also did Nala by the sertes of reflections
on the bejewelled floors as a Yogm can enter the
body (pura) of another, so also did Nala enter
another apartment (pura) , and as a Yogwt 15
vpogim (detached from all wordly pleasures), so
also was Nala a viyogin (a separate lover) So
comments Nardyana wmumr ap adr$yo bharan,
kaya-vyuhai ca karoti, parasya jiantarasya sari
rafi ca prawisatt visayebhyo mnnritandd wiyogr ca
bhavatt The simle 1s thus very clear and apt
There 1s another pont to note here The king has
been said to be viyogin (separated) , and when hes
presented as a Yogin also, which literally means

‘anited , an “‘apparent contradiction’ (Virodhabha-
sa) 1s 1mplied 3

1  Prof Handiqus

2 bhuyad antardln siddher anuvikita bhavac cittata yatra ta-
raff (N C,V/137/D)

3 The poet has deliberately used the word 1130g: only to
wply this apparent contradiction Cf vpogi sa rwa nalah
yogna siyoga rahita na, atha ca mumr 1vavirarayal etac citram
viraluno virahitiabharad ascaryamf (Narayana )
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In VI/)4 also, where about Nala’s arrival at
the city of Kundina it is said,—Nala's chariot
Teached that city in 2 moment, just as a desire
attains fulfilment in a moment (manorathal siddhim
iva ksapena rathas tadiyaly puram Gsasida),—com~
mentators find a reference to the Yogin who can
fulfil his desire in a moment.! The significance of
the comparison with a Yogin's desire is to suggest
the high speed of the chariot.?

Instances are thus numerous. Of course there
are a few verses where reference to different
philosophical tenets has obscured the main idea,?

For other ples of contradiction blended with
simile, see under eretancal deme:
L. Cf. sadhdrana-manorathasya  ksapena  siddhi-labhé-
sambhavad atra manoratha-padam yogi-manoratha-param/
(Sxddhanta-vag1§a )
2. Cf. manoratha-drsté rathasyatije vanm St

(Niriyana.)

3. Cf. yd soma-siddhdnta-maydananera
Sinydtmatd-vada-mayodareval
vijiidna-samastya-mayantareva
sakdratd-siddhi-mayakhileval]
(X/88)

In each foot of this verse a philesophical doctrine is referred
to. The poet fancies the face of Damayanti as the doctrines
of the Kapilikas (Soma-siddhanta), her belly as the doctrine of
Nl]llhsm (Séinydtmatd-vads), her heart as the doctrine of Universal

(Vijiidna-samastya) and finally her whole frame
as the doctrine of sense-knowledge being endowed with form
(Sakaratg-siddhi). (The last three are the doctrines of the
different sects of the Buddhists, viz., the AMddhyamikas, the
Yogacar;as and the Sautrdntikas) But this makes the verse

ical unless a comes forward
-and throws light on the real meaning. We are, therefore, unwill-
ing to accept sucha verse as an apt example of Stiharsa’s simile,
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yet, leaving out these few exceptions, the istances.
are appealing from the literary pomt of view
Literature and philosophy go hand m hand
and the Nawsadhacarita 1s a hving example of this
truth

Stmules from other sciences also are not want-
mg The poet draws new types of simie from
the field of grammar (XI/115—s@yuyam rcchati
bharasya bharabdiu yadah etc, XVII/150—gatian-
taré nalam bhawmun  etc), poetics (XIII/53—uara-
nala-tula bhag esu sesah sudhabhih etc ), dramaturgy
(IX/118—na rartase manmatha-natika katham etc)
the science of medicine (IV/2—yad atanu para bhak
tanute sma sG etc) the science of archery(I11/126-
127—kamah kausuma-capa durjayam amum etc and
tvad gucchavali maukukani guhkah etc), chemistry
(IX{42—anugrahad eva dnaukasam narah etc ), botany
(VIIY/90—ekaikam ete parirabhya pina etc, XII/96
—asydsir blugagah svakosa vnardkrstaly etc), the
science of bueds  (XVIN213—udblud viracitavasal
etc), the art of navigation (XXII/99—dmavasine
taraner akasmat etc) and so on These similes
are all scholastic, but not in the least incom
prehensible and they have aptly fitted n the
poem

XI/115 relates the glory of Varanasi by saying
that the creatures of the ocean of this world (bha-
vadi) are 1dentified with Lord Siva by coming
to this holy city, just as the root as 1s 1dentified (1n
its application) with the root bhii m the aonst mood
(Cf abhiit from the root as or bhit) Evidently, the
reference 1s to the grammatical aphonism aster
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bhapd But the simile is clear and simple and
does not, thercfore, impede the aesthetic appre-
ciation of the verse.

In XVII/150° Indra tells Kali that it is not
possible for him (Kali) to get into possession of
Nala and Damayanti, just as the letter 4 cannot enter
into the combination of letters forming the word
sappam when the stem and the affix are kept dis-
joined. The reference is to the grammatical provi-
sion that the final 5 of the stem sas turns into 4 in
combination with the afflx nam (am) by the rule
Jjhalase jaso ‘nte® The simile is highly scholas-
tic, but very apt as it evidently suggests how im-
possible it is for Kali to get into possession of Nala
and Damayanti.*

XII/53 is also a good example of uncon-
ventional simile drawn from a poetic figure, viz.,
Anuprasa (alliteration) wherein, in spite of the
similarity of letters between the first and the last
words, the real charm flashes out of the last letter.
The last two words of the verse, viz., ampra-
sa-bhasarny vilasalh, serve as an example of this.

1. Astadhyayi, 11/4/52.

2. Some commentators think this verse to be an in-
terpolation ; but as early like Candipandi
and Vidyadhara explain it, we have referred to it as a genuing one.

3. Astadhyapi, VIIJ2[39. This d, in its turn, turns
into ni by _the Varttika—pratyaye bhasdyais nityam (read
under Astddiydyi, VIII/4/45) and assimilates the following »
by the rule sqund stk (dstadhyayi, VII/A{AL).

4, Sccalso N.C., LI/23 (kriyeta cet sidhu-vibhakti-cintg etc.}
where a grammatical idea is suggested by means of double entendye,
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Here, of the three dental sibilant” sounds (s's)
contamed in the expression, the grace of allitera
tion 15 due mainly to the last one Sumlarly
thinks Damayanti though there are five persons
‘before her—all bearmng the appearance of Nala—
1t 1s the last one that washes her heart with
streams of ambrosia The simle beautifully
pormnts out the charactenistic charm of an alliteration
the example of which 1s supphed by the verse
1tselff The superexcellent charm of the real
Nala 15 thereby nicely suggested here It 1s the
novelty of this sinule that strikes us most

In IX/118 Nala fancies Damayanti to be
Cupid’s  drama (Manmatha nafika) persomfied,
where the Sarradhara  (stage manager), Nayaka
(hero), Dwyarad Vidasaka (Brahmn jester), A#
ga hiara  (graceful gestures)—that are generally
found mn a drama-—-are all there, the words being
<equally applicable to Damayanti 1 a different
sense* Though the metaphor 1s based on 1n
gemous word play,®> the idea 15 not obscured

1 Thus, prakasa romasal sutra dhanm, as  qualifying
Damajant:, means holding the string 1n the form of the visible
Line of hair 1 the body’ , nayahe pnmanly means the ‘centrat
gem, angehara means the ‘necklace’ , diyarad vidugakah,
pomanly an adjective to  S$tkha mamh, means ‘defeatng the

moon (:n bngh ® For the plete verse and its transla-
tion, sce Sec V

2 As 2 matter of fact ingensous play on words does
not necessanly impede poetic beauty unless 1t goes too far
“This will be subsequently discussed at length
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thereby—so prominent the words are and so
uniquely the poet uses them.

In IV/2 it is metaphorically said that suffer-
ing from Cupid’s fever (Atanu-jvara) Damayanti
plunged into the pond of the story of her be-
loved ; but its effect was injurious to her, as it caused
for a long time a burning sensation in her heart.
The idea is that the story of her beloved, related
by the swan-messenger, enhanced the mental agony
of the lovelorn girl. The metaphor has a refer-
ence to medical science according to which a
feverish person bathing in a pool is attacked by.
typhoid fever. The comparison of love’s' agony
with the morbid heat of fever is very conventional, -
but the whole idea, i.c., the comparison of Dama-
yanti listening to the story of Nala and getting her
heart perturbed thereby with a feverish person plung-
ing into a pool and falling prey to typhoid,
is Sriharsa’s own, and its aptness surpasses any
question.

II/126 and 127 reveal Sriharsa’s knowledge
of the science of archery. Complicated metaphors
have here been drawn from the bow, its target and
application. The description of Damayanti as
Cupid’s bow makes the erotic idea more impres-
sive, while the descriptionitself is very vivid and
picturesque. It is said there that Cupid found
Nala not to be conquered with a bow of flowers
and was, therefore, glad to find in Damayanti,
who belonged to a pure family (avrapa-vamsa-
Jj8) and possessed great virtues (adhi-gua), a bow
made of flawless bamboo (avrara-vasiisn-ja), apg

t
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equipped with string (adh guna) Damayanti was
shinmg with a piece of silken strip, beautiful with
vermilion mark, which, hanging down a lttle on
her back, decorated her neck hke a line left
(by gold) on a touchstone This has been fan-
cted as the mark of vermilion rubbed by Cupid on
the back of the bamboo 1n order to test 1its sound-
ness Further, the pearls of the nacklace of
Damayanty, the beautiful bow of Cupid, have been
described as the shots of Cupid’s bow, Nala as a
flamingo which happened to be the target of the
shots , the line of harr on the body of Dama-
yanti as the stning of Cupid’s bow, and her
gleaming navel as the hole 1 the centre of the
bowstring (provided for holding the shots)

In TX/42 Nala makes 1t clear to Damayant: that
by marrying one of the gods she will attain divinity
through the divine grace and thus she will no longer
fall under the category of mortals He supports
s argument by drawing a sumilar imstance from
the science of chemustry When specially pre
pared mercury transmutes iron into gold, it can
no longer be included under the category of iron?

1 The reference 1s actually to alchemy or Dhatusidya to

which our poet refers in XVIIf79 —

ahrodham $iksayantyanyan krodhana y e tapodhanah|

mrdhanas 1e dhanavana dhdtunidy opadefinahf]
In the Middle Ag - alchemy was regarded as a science It mmed
at the production of (1) the phlosopher’s stone for trans-
muting baser m-tals into gold, (2) the elmur for prolonga-
tion of lfe indefinitely and (3) the unnersal solsent There
were many noted alct like P: 1 Albertus M:
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The comparison here is of Damayanti, turning into
a goddess through the grace of the gods, with
a'piece of iron turning into gold through the
treatment with specially prepared mercury. The
comparison is argumentative and hence gives strength
to the statement of the speaker.

In VIII/90 Nala begins to deliver to Dama-
yanti the message of the gods who have requested
her to act for their joy as the Visalyd creeper, as
they are swooning under the shafts of the brutal
Cupid. The agony of the gods is due to their
separation from Damayanti. It is she alone who
can make them happy by accepting them. Hence
she is compared with the Visalya creeper which
can cure wounds whenever applied. The reference
1o the Visalya speaks of Sriharsa’s knowledge of
botany, but at the same time the comparison .has
been a very befitting one from the literary point of
view.

X1/96 is a very beautiful example of meta-
phor drawn from the science of botany. Here
the black sword of the king of Magadha, drawn
from its sheath, is compared with a serpent coming
out of its hole. It causes terror to the oppo-
nent kings in the battle-field. In order to pro-
tect themselves from this snake (in the form of
his sword) they havé to act as snake-charmers.

Roger B.:xcon, Geber, ete. Their pursuits, despite utter destruc-
tion of many invaluable lives, were the cause of many discoveries
dn the field of the science of chemistry.
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They, therefore, put their fingers in their mouth
as a mark of submission, and these fingers act as the
medicinal creepers which a snake-charmer re-
quires to subdue a snake. The reference to the
science of botany is made when the finger is com-
pared with the Mahasiddhausadin creeper that is
useful in protecting a person from snake-bite
and the comparison is an apt one

XVII/213 draws a simile from a person living
in a hut made of straw and fearing a pigeon which
possesses fire in its stomach—when it is said about
Kali that in the same way he feared the Ksatriya
king Nala who maintained the Vedic fire and
was 1nitiated m sacrificial rituals The reference
is to the high digestive capacity of a pigeon which
possesses fire in its stomach and can, therefore, digest
even pieces of stone Such a pigeon, sitting on
the roof of a house, is an evil omen and involves
risk of fire! Though the simile is based on pun
involved in a number of words (viz, wudbhd-
viracitivasah, sagnel, dvyat and prapa diksitdar),
there is no touch of artificiality m 1t and he com-
parison 1s very appropriate By comparing Nala
with a pigeon which 1s able to digest even

1 Cf agmh kapotayatharam antah-prauiste 'ta eva tod-
bhak;zta pa,mna kamkapx Jiryata atyathyam| sagner angdra-

raksinah eso hyangarar bhak;a)au/ udbhidd trna-
1 351 17 purl_qo ’ dgarrnetrdt  svopavesana-
grha-dahadyans} kdd grhopars yiokutat kapotat

vrkat paksinah sakdsad yathd bhayam prapnoti tathd sdv-apif
(Narayapa )
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pieces of stone, the poet perhaps suggests that
Kali understood Nala to be competent enough
to subdue his hostile power (viz., Kali).

XXI1/99 speaks of the poet’s knowledge of the
art of navigation, while the metaphor he uses there
makes the nocturnal description more picturesque.
When the sun sinks low at the end of the day,
the eyes of the people traverse expansive darkness
by moonlight. This is tantamount to saying meta-
phorically that one crosses the perilous river with
the help of a raft when there is a shipwreck.

These are some examples of the similes drawn
from various S$astras. The text abounds in a
good number of similar other examples.. It is
clear from the examples that not only had the poet a
knowledge of the $dstras mentioned above, but so
fully he had digested them that he could draw
an idea from any one of them whenever necessary
and could fit it well in the proper context. His
poetic genius and scholarship have gone hand in
hand, and it is a unique achicvement on the part of
the poet that the natural flow of poetry has not been
hampered by the exhibition of scholarship. The epi-
thet Sastra-kavya, as pointed out by Professor A. N,
Jani,! is rightly applicable to the Naisadhacarita,
and it is a great tribute to the poet in the sense that
his Séstra has not marred his Kavya.

1. See his ‘A Critical Study Of Sriharsa’s Naisadhiya-
caritam,’ Baroda, 1957 5 p. 267.
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Tdeas from social, economic and political ficlds

A man 1s a social bemg and a poet1s no
exception He can hardly dissociate humself from
the soctal environments of his time and is greatly
fluenced by them Though the appeal of a poets
works 15 untversal and 1s not for any particular
seet of a particular age, 1t 1s the picture of the
poets own society that 1s generally revealed in
Ius works As regards our poet, almost a com-
plete picture of the society of Sriharsa’s tume,
along with the mformation of the economic and
political condittons of that period, 1s obtained from
the Nasadhacarita Professor A N Jam has
thoroughly noted them?! So far as our subject
matter 15 concerned, 1t 15 interesting to note that &
good number of similes have been drawn from social
economic and pohitical fields

The custom of Sati diha (the burning of a
devoted wife on the funeral pile of her hus-
bad) was n vogue i Snharsa’s time, and vr
tuous wives wilfully entered mto the fire It was
also believed that such a devoted lady was able to
bning about the resurrection of her expired husband
by wirtue of her ments  Snhar-a draws a simile
from tlus custom and the aforesaid behef The
rerse wheeh gnes a snid desempiion of the
asing sun with its glow, runs as follows .—

diiina prasamd diptir viistam gte gata-yasare
Prrenn MmN 1 prople proy ean sy riort)

T Se= bas A Crten] Sy OF St st's Namthiye
<ants~’, Parods 1047, Clap ¢os NIV and \\
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adhara-bhuvanit soddhrtyaisa hathit taranel krté
mara-pati-pura-praptir dhatte sati-vrata-mirtitam{/

(XTX/44)

““The devoted Light had entered the fite, when the
Sun, her husband, went down, having reached the
hour of decline of the bygone day. Now she appears
as the image of the vow of a devoted woman ; for
she hath brought about the ascent of the sun to
heaven, forcibly raising him from the world below.”
The sun sets in the evening, but its afterglow still
remains in the sky for a short time and gradually
fades away. The poet fancies the setting sun to be
a dead man and its glow to be his devoted wife.
The fading away of the glow has been fancied
as the entrance of the devoted wife into the pyre
of her husband. Next morning the sun is
again seen in the eastern horizon rising from the
lower region while its glow comes out a little earlier.
This has been fancied as if the devoted wife, by virtue
of her merits, is bringing about the resurrection of
the dead husband whom she had followed. The
poet thus finds human behaviour in Nature and the
idea is highly poetic.

The society at that time, it appears, was very
strict. Tllegal latitude was not tolerated. Un-
chastity among women was a punishable offence.
An unchaste woman was banished with her
briad of hair cut off by a barber. The simile con-
tained in the following verse, which describes the

1. Prof. Handiqui.
5
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morning sunshine, has a reference to this prac-
tice :—

dinam iva divakirtis tikspail hsuraily savituh karais
timira-kavari-lana krtva nisaw niradidharat]
sphurati paritaly keSa-stomais tatal patayalubhir
dhruvam adhavalariv tat-tac-chayac-chaldd avani-
talamff

' XIX/55)

“The day, like a barber, banished the Night,
lopping off her braid of darkness, with sharp razors,
the rays of the sun. Verily the surface of the earth
doth plisten black with masses of hair falling in con-
sequence all around in the guise of diverse shadows.”
The comparison of the night with an unchaste
woman is suggested here,” whereas the day .is
expressly compared with a barber. The rays of
the sun are compared with the sharp razors of the
barber. Darkness is fancied to be the braid of hair
of the night. Dispelling of darkness by the rays of
the sun is fancied to be lopping off of the unchaste
woman’s hair with the barber’s razors Disappear-
ance of the night is fancied as the banishment of the
unchaste woman The diverse shadows of trees and
other objects which appear in the day-time have
been fancied as the masses of hair falling all around.
The vivid description of the verse has been made
more picturesque by the simile drawn from ~the

1. Prof. Handiqui,
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picture of the banishment of a woman indulging in
adultery. .

Polygamy may be surmised from VIII/60
(tesam idanun  kila kevalam s etc.), but polyandry
was an offence. The body of a woman indulging
in polyandry was, it appears, cut off into pieces
and given to birds for food—at least she was
threatened with this severe punishment. In the
following verse, dedicated by Nala to Parasurdma,
an Incarnation of Lord Visnu, a simile has been
drawn from the aforesaid practice :—

pamsula bahu-patir niyatam ya
vedhasaraci rusé nava-khapdal

tary bhuvasi krtavato dvija-bhuktans
yukta-karitarata tava jiyatf/

(XXU/64)

“Glory to thy assiduity in doing what is right!
thon didst give the earth to the birds for food;
the ever impure earth with many a husband. She
had been cut into nine pieces by the Creator in his
wrath.”! The earth with many kings ruling over its
different parts is fancied as a licentious woman
attached to many lovers.? The different spheres
into which the earth is divided® are fancied as

1. Prof, Handiqui.

2. The king is called ‘the husband of the earth’ (bhd-pati).

3. As the Purgnas inform, the earth is divided into
seven dvipas. (Cf. sapta-dvipd’ i) S the num-
ber is mentioned as eighteen. One of them is Jambi-dvipa
which is again divided into nine lands of which one is
Bligrata (India). It is probable that the word bk, in the
verse under discussion, stands for. Jamb@-dvips only and pot

-
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the different pieces mto which the body of the
licentious woman 1s cut off by the angry Creator
There 1s a pun on the word diga One meaning
of the word 1s ‘the Brahmin’ The reference 1s to
the legend of Parasurama anmhiating the Ksatriyas
and giving the earth to the Brahmins as a gift (dvis-
bhuktd) The other meaning of the word dvya
1s ‘the bird,” and taking the word in this sense
the poet fancies that the earth bemng a lewd woman,
the different preces into which her body had been
cut off were given by Parasurdma to the birds
for food (dvya bhuktid) Though the simle 15
allusive and to some extent imgenous, 1t has a lite
rary appeal to a really appreciative mind, and we do
not find anything artificial 1 1t

The society was perhaps a cosmopolitan one
Men of different characters were there Cheats
and tlieves were also rampant People, there-
fore, could not always rest assured about the
safety of their property So there were instituttons
of rehable persons most probably merchants,
who used to act as deposit-keepers They were
known as Niksepa-yamk The followmng verse
draws a simile from the deposit keeper —

kablr na tatrabhnava smarayiia-
visvasa mksepa vamk kriye "hamf

for the entire earth , and thus the division of Jambu-dhipa 1nto
mne londs (rara I\Iumda') 15 referred t0 here Cf atha ca
nava bhumeh jmnbu-dwpa:ya khandani| bherata harnarsa Rympuru
selavrta Fhad la ramyaka hiranmay ottara Ku

(Candapandita)
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Jikreti yan naiva kuto "pi tiryak
kascit tirascas trapate na tenaf/
(I11743)

Speaking of the ladies of the harem of Nala the
swan gives utterance to these words, “Who among
them does not entrust me with the new mandate
of Cupid as one does a merchant with one’s deposit
(niksepa) ? As a bird is not put to shame before
any one, nobody feels diffident before a bird.”
The ladies of the harem of Nala confide their
love-messages to the swan (which acts as their
messenger in the love-affairs); its comparison with
the Niksepa-vanik has, therefore, been very appro-
priate.?

Madhukari® or collecting alms by begging
from door to door by mendicants was probably a
common practice of that period. The following
verse, uttered by Nala while describing the pretti-
ness of the different limbs of Damayantl’s body,
draws a simile from Madhukar? :—

tusara-nifiSesitam abja-sargar
vidhatu-kamasya punar vidhatli/

1. Forasimilar idea of safe-keeping, sec N.C., VII/55 (divi-
rajanyo  ravi-soma-bhiteh ctc.) which bears resemblance to
Kumdrasambhava, 1/43 (candraris gatd padma-gupan na bhuwikte
etc.),

2. Madhukarf=(1) ‘Collecting alms by begging from door
to door, as a bee collects honey by moving from flower to flower.*
(2) *Alms obtained from five different places” (Prof. V. §.
Apte’s Skt.—Eng. Dictionary). i
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paficasy-ihasyanghri-karesv-abhiklya-
bhiksadima madhukart sadrksaf/
(VI11/103)

“The Creator’s begging of the beauty of these
five limbs of hers—the face, the feet and the
hands, being desirous of creating again the lotus-
beds destroyed by frost, is now like the begging of
those mendicants who restrict themselves to five
households for their daily alms™.! Asa mendicant
obtamms alms from five different places, similarly
the Creator is begging beauty from the five
different limbs of Damayantis body in order to
re-create the destroyed lotus-beds. The simile 1s
simple, but it has a deeper suggestion It is sug-
gested that the beauty of Damayanti’s face, feet
and hands excelled that of the lotus-beds, otherwise
there is no justification of the Creator begging
beauty from the hmbs of Damayanti in order to re-
create the lotus-beds. To create something one
naturally takes elements from a superior object
Not only so, it further hints at the everlasting ex-
cellence of Damayanti who remains a grand store-
house of beauty when even the Creator’s repository
is exhausted. It has to be remembered that a
mendicant, unlike an ordinary beggar, would not
approach a low man for alms but only the house-

1. Prof Handiqu He accepts here the second ope of
the two meanmgs of the word mddhuhari suggested by Prof
Apte  This 1s quite logical, because 1n that case the word pafi-

casut occurming 1a the text goes well both with the Upamdna and
with the Upameya
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holders who are supposed to have a high status
in the society. The comparison of the Creator
begging the beauty of Damayanti’s limbs to a
begging mendicant is, therefore, very appropriate
and significant in so far as the other excellences of
Damayanti, viz., her sanctity, dignity ectc. are
also beautifully suggested thereby.

Hunting was in vogue at that time. While des-
cribing the morning sky in Canto XIX the poet
draws a simile from falconry! in the following
werse —

nabhasi mahasan dhvanta-dhvanksa-prama-

pana-patrisam
iha viharapaily Syainampit@ii raver avadha-
rayan{

Sada-visasana-trasid dsam agiic caraman $ast
tad-adhigamandt tdra-paravatair udadiyatal)
(X1X/12)

“Concluding from the hoverings in yonder sky of
those hawks, the rays of the sun, killing the crows
of darkness, that the sun is going ahunting ; the
moon betook himself to the west for fear of his hare
‘being killed ; while those pigeons, the stars, flew
away on receiving the news.”? The moon and
the stars do not shinein the day-time, and the poet

1. 1If the word pairin occurting in the verse means ‘a
falcon’, then the picture is one of falconry ; but if the word be
‘taken in the sense of ‘an arrow’, then the verse refers to
‘hunting (in general) with arrows, The word Syainampdta means
<ither *hawking’ or ‘hunting’.

2. Prof. Handiqui.
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aives here rather a humorous mterpretation® of
this natural phenomenon The sun 1s described as
« falconer and the solar rays as lis falcons killing
crows (in the form of darkness) 1n the sky Falconskill
hares also and hence they are known as Sasada or
hare eaters” The moon has a hare (in the form of 1is
stain) on its lap for which it {the moon} 1s known as
Sadanka Tt 15 fancied that the moon, when 1t
understands that the sun 1s gomng ahunting, flies
away to the west, 1¢, m the opposite direction, lest
the falcons of the sun kill the hare Iying on 1its lap
The nocturnal stars are described as pigeons When
they come to know that the sun-hunter 1s chasing
the crows and the moon has fled out of fear, they
also fly away apprehending an imminent danger
The smmple meaning 1s that when the sun rises
the east and dispels darkness, the moon sets in the
west and the stars fade away But the picture 15 pre
sented with such a poetic fancy that the reader cannot
but pause to relsh.

The society was prosperous and civilised The
people paid much value to arts and crafts The
poem gives ample evidence of this culture Large
edifices with spherical vaults of gold on the top were
bwlt n the city While descibing the uncom-
mon beauty of Damayanti, the kings assembled
m her bridal chamber (Svayamiara) describe her two
breasts as the spherical vaults on the top of the
two palaces built by her youth for Kama and Rat,

1 For more examples of humour, see under Humorous
ideas,
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the god and goddess of love, who were dwelling in
her heart. The verse runs thus :—

vyadhatta saudhe rati-kimayos tad-
bhaktar vayo *syé hrdi vasa-bhajoh)
tad-agra-jagrat-prthu-$atakumbha-
kumbhau na sambhéavayati stanau kalj/
X/122)

“Two palaces did the age that is devoted to Cupid:
and Rati build for them, residing in her heart. Who
does not guess her breasts to be two rounded cupolas
of gold flashing at their top ?”"1 Youth is the
proper age for the advent of Cupid, and the
verse is a metaphorical description of the youth-
fulness of Damayanti. Youth is described as a
devotee of Cupid and Rati, and out of its devotion
it has built two palaces for them in the heart of Dama-
yantl. But as the palaces are inside her heart,
they are not visible from outside. The only
visible portions thereof are the two cupolas
which are the breasts of Damayanti. The idea
is that, Damayanti is a youthful girl and as
such her breasts are fully developed. At the same
time it is suggested that her heart is full of passionate
love. It gives a vivid picture of a marriage-
able girl and, therefore, justifies the self-choosing
ceremony (Svayarivard) arranged for her. 1n other
words, the description is very appropriate to the
context.

1. Prof. Handiqui.
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Horticulture was known at that time. Trees
were bred with much care with the provision of
-water-basins and pouring of water. This is clear
from the metaphorical description of the follow-
ing verse where the gods are presented as the

_garden of Kalpa (All-giving) trees :—

pradaksipa-prakramagilavile-
vilepa-dhiipacarapambu-sekaih)
istaft ca mystadi ca phalai suvina
deva ki kalpa-driona-kéananan nall!
(XIV/2)

““The gods are a grove of all-giving Kalpa trees
“to us, bearing choice sweet fruits as a result of the
provision of water-basins, namely, the ceremonial
-circumambulations to the right ; and pourings of
water, to wit, the offering of unguents and incense.”"*
.As trees bear fruits when bred with the provision
of water-basins and pouring of water, so do the
gods when they are propitiated by ceremonial
~circumambulation to the right (pradaksipa-prakra-
mapay and offering of unguents and incense
(vilepa-dhipacarane). In order to suggest that the
gods give their devotees whatever is desired
by them, they are compared with the Kalpa-druma

1. Prof. Handiqui.

Some take vilepa-dhiipdca (varand)-mbu-
seka as a subordi Dvandva pound of vilepa-dhiipdcarar
«varana) and ambu-seka. Accordingly, they find here a reference
to the provision of incense and unguents for deétroying the
“worms which damage trees and plants.

For the idea of the provision of water-basins, see alse N.C.,
/105 (karena minant nija-ketanari dadhad drumdlavilambu-
«nivesa-$arkayaf).
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or ‘Wish-yielding trees and not with ordinary
trees. As the Kalpa-druma is supposed to grant
all desires, the comparison is very appropriate.
The people used to take various kinds of food.
There is a vivid picture of sumptuous feast in
Canto XVI. Various other scattered references
to different sorts of edibles and drinks are also
found, and a few very homely similes have been
drawn from them. One of the edible items was
Apipa or Pipa (cake) which was also offered
to the gods by the devotees. This has been used in
a simile in VII/61 (viyoga-vaspas
etc.). Here Brahma has been said to have created
the ears of Damayanti as two ceremonial cakes
to be offered to Cupid and Rati with the usual
water and flowers, in the form of her tears and eyes,
accompanying the offering. It signifies the passion-
_exciting beauty of Damayanti's pair of ears.
Professor Handiqui rightly comments : “‘Here the gift
is made by the Creator to Cupid to serve as one
more weapon in his armoury.”? Rice-cake (Par-
pata) prepared with sesame (#lz) was another
eatable item and this was also used in a reli-
gions offering. This has served a simile in
XXII/149 (upanatam udu-puspa-jitam dste etc.)
where Nala asks Damayanti to worship Cupid

4 4 i/
netra-paam

1. For the idea of the ‘Wish-yielding tree’, see NC,
1/15 (ayant daridro bhaviteti vaidhasim  etc.) ; 1X/74 (divo
dhavas tvin yadi kalpa-Sakhinam etc.).

2. ‘Naisadhacarita Of Sribarsa,” Second Edition, Poona,
1956 ; p. 97, footnote.
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by offering the moon taking 1t as a rmce-cake
stuffed with sesame, wiule the stars will be the
usual flowers of offerng The 1dea lying behind
the expression 1s that the moomr 1s one of the
Uddipana vibharas or passion-exciting objects help-
g the development of erotic sentument ($77-
gara rasa) out of Rati or love As Cupid 15 the
presiding deity of love, the moon has been meta-
phorically described as an offering to hum, and is
comparison with a rice cake stuffed with sesame
1s appropriate owing to the distinct similanty of
the two! Dnnking was a luxury in feast In
XX117146 (sapitelr sampriter ajani etc) the moon
has been described as a jar of sun stone (dina-
mant mam grava mamkah) used on a festive occa-
ston of the stars when, i1t may be fancied, the
stars assemble round the jar and place on 1t a
bowl of sapphire, namely, 1ts stamn, to draw
(wine® 1n the form of its) nectar By depicting the
moon as a jar of dniok the poet suggests 1ts 1tox1
cating nature (for which 1t 1s supposed to be an
Uddipana vibhava m the development of Srngdra)

A number of behefs and supersitions of the
people of the contemporary period have been men-
tioned or hinted at 1n the poem A few similes also
have been drawn from them Some of them may be

1 The full moon with its stain appears as a round nice-cake
stuffed with sesame

2 The 1dea of wine 15 suggested by the words sapiteh
(for festive dnnking) and casaka (a wime glass) A drnking

bout or madhu gostht 1s actually mentioned 1 XX/80 (frayan-
yah kndayan mdhy e madhu gosth: ruseksitah f)
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exemplified here. The sight of a water-jar (uda-
kumbha) at-the time of one’s departure was
believed to be a good presage. In XIX/25
(raha sahacarim etary rajan etc.) the rising sun
has been likened to a golden waterjar which
beauty (Sr3), before going from the Kumude
(white water-lily) to the Nalina (lotus fower),
desires to see. There is a poetic convention that
in the morning the water-lilies close up their petals
and the lotus flowers open.! The poet fancies that
beauty passes from the water-lily to the lotus,
while the rising sun acts as the auspicious pitcher
(Masgala-kumbha) at the time of its departure.
The word argala-kumbha actually occurs in
XV/74 (ajanati kapi vilokanotsuké etc) where
such an auspicious pitcher has been superim-
posed on the breast of a woman of the city, the cover-
ing cloth of which was half blown away by air, as
she was very much eager to have a look at Nala
who was going for his marriage ceremony. The
superimposition is based simply on the simila-
sity of the two objects in shape. Some other
objects like mirrors, honey, flowers (specially
Totus), sprouts, etc. were also considered to be
auspicious. In XV/76 (lasan-nakhadarSa-mukham-
buja-smita-etc.) it has been metaphorically des-
cribed that the women of the city, assembled to have
a look at Nala while he was going for marriage,
served auspicious presages for the king, as they

-). Cf. aknyambhojarn niSGyam vikasati K i .
- (Sahityadarpapa, VII19),
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had mirrors in the form of their ﬁashing.naxls,
lotuses in the form of their faces, ﬂo\.v.ers in th'e
form of their smiles, honey in the guise 'of their
voice and sprouts in the appearance of their hans.
The metaphors are significant too. The comparison
of the nails of the ladies with mirrors suggests their
natural lustre ;! that of the faces with lotuses suggests
their beauty ; that of their smiles with flowers suggests
their deliciousness ; that of their voice with hon’ey
suggests its sweetness ; and that of their hands th_h
sprouts or young leaves (pallava) suggests their
tenderness. .

These are some of the many popular beliefs of
that period which have served our poet with simple
and homely similes. .

As regards the general economic condition of

that period, we do not, however, get any details
except what may be surmised from the gorgeous
descriptions of

streets, palaces, etc. Varafa (also
known as Kapards) or cowrie was the means of
currency. Men used to purchase gold by cowries
after testing it in a touchstone. In a graphic des-
cription of the evening twilight in the last canto
the poet draws o simile from this practice :—
astacale "smin nikasopalabhe
. samllzyd-ka_sollekha-parik,sim yal
vikrlya tasit heli-hira Bya-pinda
tara-varafin am dadita dyaupl)
(XX11/13)

—_——
L O rokhadirana o o on of
Binsbhajta, na ‘ery favourite evpression
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“Selling that lump of gold, the sun, that was tested
on the touchstonelike Mount of Sunset, the even-
ing glow being the trail left by the abrasion, the
sky hath taken in return cowries, the stars 1" The
sky has been depicted as a person selling a lump
of gold, the sun (to the other hemisphere). The
sun setting in the west appears as a lump of gold.
The Western Mountain (4stdcala) has been likened
to a touchstone to test the purity of the gold,
the sun. The evening glow has been likened to
a mark of friction left by abrasion of the Iump of”
gold on the touchstone. The stars have been des-
cribed as the cowries received by the sky for selling
the Jump of gold. The idea is this, the sun has set,
the stars have appeared in the sky, but the scarlet
line of the evening has not yet faded away. But
the simile used by the poet has given the descrip-
tion a highly graphic touch.

Gold coin was also current and this was.
sometimes forged by imposters to cheat others.
This practice has been referred to in a simile in con-
nection with a nocturnal picture in the last canto :—

ddatta diprash mapim eambarasys
datvé yad asmai khalu saya-dhirtah)
rajyat-tusara-dyuti-kita-hema
' tat pardu jatam rajatars ksagenal|

(XXII/52)

“Dusk the Imposter gave a counterfeit gold coin,.
the reddening moon, to the sky ; and took posses-

1. Prof. Handiqui.
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sion of the sun, heaven’s radiant gem. Fortbwith
the coin turned out to be a pale piece of silver.””
The moon, when rises in the east, appears red.
But within a short time its redness fades away and
it appears white. The poet fancies the rising
moon as a gold coin and the white moon as a silver
one. He depicts the dusk as an imposter (sdya-
-dhiirtall) and the setting sun as a radiant gem
-which the sky possesses (ambaresya dipram manim).
It is poetically fancied that the dusk purchases
the radiant gem of the sky by a counterfeit
gold coin made by gilding a silver one. But
its artificial golden hue does not last long and fades
.away very soon. The sky is thus deceived by the
~dusk. The natural phenomenon, which is so meta-
_phorically and graphically depicted is this : The
lustrous sun, which, was shining a little before,
has set. The moon has risen. It was red a few
moments back, but now its red hue has dis-
-appeared and it appears as white as silver.

 So far as the political condition of the period
is concerned, some glimpses are available from
the poem, but no details. Similes from the
political field are also not wanting. The emperor
used to receive tributes from the vanquished kings
-and the poet has skilfully utilised this idea in a

simile while describing the beauty of Dama-
yanti's arms. ‘The verse runs thus :—

asya bhujabhyam vijitad visit ki
prihak karo 'grhyata tat-prasinam|

1. Prof. Handiqui.
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theksyate tan na grhah sriyal kair
na giyate va kara eva lokaipyy
(Xr123)

Have her arms severally taken from the defeated
lotus-stalk its flower as a tribute ? Who is there
that does not find here (ie., in these arms) this
Hower, which is beauty's abode, and does not
praise it (ic., this flower in the form of her
hand) as her hand ?! The poet wants to say that
Damayant's arms are more beautiful than the
lotus-stalk, and fancies that in a contest of beauty
her arms have defeated the lotus-stalk and .as a
tribute (kara) they have taken the fower from
the stalk which now shines as her hand (kara).
In other words, Damayanti's hands are as beau-
tiful as the lotus, the abode of -beauty or god-
dess Laksmi. In the last foot the poet simply
Justifies the simile by skilful use of the equi-
vocal term kare. The import is this : As people
Teally appreciate the pair of Damayanti’s karas
{hands) which are as beautiful as the lotus, it is
quite probable that she has received them from
the defeated lotus-stalk as a kara (tribute).

Employment of spies, including female ones,
it seems, was adopted as a means in the machi-

1. Professor Handiqui takes the word ihy occurring i
the verse to mean ‘on the earth® and translates the second
Thalf in a different way. There is 2 pun on the word Jigrg Which
means (1) ‘tribute’ and (2) ‘hand.’ “Tribute’ i supes
posed on the ‘hand’ owing to the sameness of the
ing them.

6

Iperim-
word €Xpres.
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nety of administration. The following verse com-
poises a simile drawn from espionage :—

dine mama dvesini kidrg es@n
pracdra ityakalanaya carth/
chayi vidhiya prativastu-lagnaf
pravesayat prastum ivandhakdarahf/
(XX11/39)

“The darkness had employed shadows, attached
to diverse objects, as its spies, in order to find out
the movements of things during the day, its enemy.
fLit., How do these fare during the day, my
enemy ?1 It hath now recalled them ([lit., caused
them to enter {the house)] as if to question
them (on the work they have done).! The verse
is uttered by Nala in connection with the descrip-
tion of nocturnal darkness. In the day-time dark-
ness disappears owing to its everlasting enmity
with the former.®> As a king, though he him-
self keeps away from his opponent, sends spies
to his state in order to keep an eye upon him
and his subjects, so also the darkness, the poet
fancies, sends spies in the day-time, and it is the sha-
dows, attached to diverse objects, which are fancied

L Prof. Handiqui. “The evemng shadews”, mentioned
by him in the footnote, does not give a satisfactory meaning.
.21' ?i_' d:wikarﬁ:i raksati yo guhdsu lingit  dna-bhitam
B amf (K 1/12/A-B)
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to be the spies! But where do they go at
night ? The poet further fancies that at night
they arc recalled by darkness in its residence to
question on how far they have discharged their
duties of espionage during the day-time. In the
machinery of administration also the same thing
happens. The spies employed by a king or ruler to
collect secret information from his opponent’s
state meet the king or ruler at a certain time to com-
municate to him what they have been able to
know.? The diea, therefore, though a pure poetic
fancy, is very appropriate.

We have had thus a glimpse of the social, econo-
mic and political conditions of Sriharsa’s time
through a brief study of the similes drawn from
the respective fields.® The relevant verses quoted
or referred to above are of much value both
from the historical and from the literary point of
view. This may be discussed at length as an
independent subject of study which will be very in-
teresting for a student of Indian history. But
let us leave the discussion at this stage and
pass on to other features of Sriharsa’s similes.

" . 1. As the word chdyg, ing ‘a shadow', is feminine, the
shadows are described here as female spies (edri).

. 2, See Visakhadatta's Mudrdraksasa, Acts I apd n;

Bhicavi's Kirdtdrjuniva, Canto I, *

3. A fuller list is available in Professor Jani’s thesis,
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Erotic ideas

Spigara or erotic sentiment is the principal
Rase {Asgi-rasa) in this poem, and in its deli-
neation Sriharsa has proved his master hand. The
poet himself has described his work as “charming
with the delincation of erotic sentiment”* (in the
colophon of the first canto) and as “the moon of
the nectar of erotic sentiment”? (in the colophon
of the ecleventh canto). It is noteworthy that
apart from the general delineation of erotic sen-
timent, the poet has drawn a number of similes from
crotic ideas. Thus, while requesting Nala to
act as their messenger to Damayanti, Varupa des-
cribes Kirti or Fame as his (Nala's) beloved
wife and the strcam of water, which Nala pours on
his supplicants” hands at the time of presenting
gifts to them?® as her pearlstring. The verse runs
thus -~

wicivan ucitam aksaram etasi
pasa-parir api pagim udasyaf

Kirtir eva bhavatin priya-dira
dana-nira-jhara-mauktika-hara/

(V/128)

\. Srrgiro-bharigyd mahd-kavye caruni naisadhiyacarite
2. migdrémrta-sitagou
yadhiyacarite

mahd-hdrye carupi  nai-

3 Before presenting a gt it was customary o pour
water on the suppliecant’s hand which signified the bestower’s
rsohe to give, Cf. Gautama’s Dharmasiitras ; svastiadeya

B ikpddinam appirvam (15)16 d o it
s G, 15/16)  ang laddtise caharit dhare
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*“Varupa, too, raising his hand, spoke some appro-
priate words to him, ‘Fame alone, whose pearl-
string is the stream of water offered in con-
nection with gifts, is thy beloved wife’.”! Thus
depicting Fame as the wife of Nala, Varuna dissuades
him from cherishing the desire of getting Dama-
yanti as his wife and persuades him to plead
for the gods to Damayantl. Varupa further clari-
fies his utterance :—

preyasi jita-sudhansu-mukha-Srir
¥ na musicati diganta-gatapil
bhangi-sarigama-kuranga-drg-arthe
kaly kadarthayati tam api Kirtim]]
(V/131)

“Fame, that dear one, the beauty of whose visage
surpasses the moon, and who does not forsake her
lover, even when she goes to the farthest ends of the
directions,—who will maltreat even Fame for the
sake of a gazelle-eyed damsel, unior with whom
is of transient duration ?”2 The description of
Kirti as one’s devoted wife is very striking. She
is said to bave surpassed even the moon in white
complexion.* Unlike a low woman she never
forsakes her husband, that is to say, fame attaches
to one’s name wherever one goes. (Nay, she does

1. Prof. Handiqui.
2. Prof. Handiqui.

‘3. Kirti is poetically supposed to be white. Cf. Zhgyq.
latd varpyate hdsa-kirtyol (Sdhityadarpana, VII/19).
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1
so even after the person, her husband, 18 des.d ‘)
Thus describing Kirtr as a beautiful as well as chas ;
woman Varuna tries to make Nala attach to her an ;
asks hm not to forsake her for the sake of
a worldly damsel who, though beautiful, cannot
assure ome of a lfelong umon What Varuna
wants to say 1s this, if Nala spares Dama
yanti for the sake of the gods, he will attam
mmmortal fame which 1s far more covetable than a
mortal spouse® The poet has pamnted a gra
phic picture to express this simple 1dea

Agam, m the assembly of the self choosing
ceremony {Svayamvara) of Damayant:, when Saras
vat: had tried to take her from the middle of the way
to the gods, she turned her face away, and the
poet descnibes this 1n the following verse by draw
mg a simile from a new married bride —

mukhabjam dvartana lola nalam

krevali hum hum rava laksya-lakspam|
bhimodbhava tam nunude ’nka palun

devya navodheva drdham vnodhuhf|
(X1V/36)

“But Damayant repressed the close embrace of
the goddess, even as a mewly married bride does

1 Cf kirti Sesa (surviving or remamning only 1n fame)—
@ very common expression 1n Sanskrnit hterature

2 Cf apl svadehat kumutendriyarthad  yaso-dhananam b
Jaso garyahff (Raghuvamsa, XIV{35/C-D )
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that of her spouse, briskly moving her lotus-stalk
neck as she turned her lotus face away (lit., making
her lotus face such that its stalk grew agile in turn-
ing aside), (a face) distinguished by the hum-
ming noise (lit., marked by a symbol, the hum-
ming noise} of those bees who were her maiden
friends.”! The comparison with a newly married
wife repressing the embrace of her spouse hints at
Damayanti’s graceful amorous gestures by which
she must have attracted the assembly. Further,
a mnewly married wife represses her husband’s
embrace not out of aversion to him, but out of
her natural bashfulness.2 The simile, therefore, sug-
gests Damayants bashfulness also which is con-
sidered to be an excellence of a girl.

While describing vividly the dark night in thelast
canto, Nala draws an apt simile from Abhisarikis®
going to meet their lover in secret :—

1. Prof. Handiqui.,

The noise (hunit-huri-rava) made by Damayanti’s friends
indicated their disapproval of her dislike for the gods.

2. Cf. ‘Ialpa-gatapl ca sutanu[t fvammngam na ya .\-ehe/

ap

samprati sd hrday 2 priya-pani
-, )d nam-vadhu(n palymzka-.myuu i\a:a:)mzmga -mdtrendpi stmku—
latikabhat, sa, 1p janydrit pra-

vatsyats pm:ka priyena safonkena snmmpﬂam hydi papim nava-
vadhit svabhdvydd dksipati, paran tu mandam| (Jagannitha,
R igddhara, 1; Chowkhamba, Banaras, 1955 ; pp. 4142)
3. Abhisarika='A woman who either goes to meet har
lover or keeps an appointment made by him. (Prof. V. S.
Apté’s Skt.—Eng. Dictionary.) See Sdhityadarpana, I11/89-93
(abhisarayate kantam. . . ..eeeess. wokvacid dsrayablf)
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dinantainanablya Sitmambarena
disaly $arath siina-Sarasya tarath|
mandaksa laksya msi mam amndau
sersy @ bharayantyablusarekabhahi/

(XX11/33)

“Damayanti, thou mughtest be jealous At this
moonless hour of the might the bashful regions
of the sky, looking like maidéns setting out to meet
ther lovers, are coming towards me The dark~
ness 15 their musk pamt , the blue sky their apparel ,
and the stars the flowery arrows of Cupid
hovering above them”! The quarters or the
regons of the sky (disak) are descibed as Ablu-
sartkes and Nala as therr lover to whom they
are coming to meet It 1s traditionally sup-
posed and described n Sansknt literature that m
the moonless hour of mght the Ablusarikas go to
meet therr lovers verling themselves in blue gar-
ments and 1n the moonlt mght they use white
garments for the same purpose They go to
meet their lovers being nicely dressed In the
present context darhness 1s fancied to be the musk-
pamt of the quarters, the Ablusirikds, and the
blue shy as therr blue apparel® As the Abh-
sdrikias are naturally affected by passion, the

1 Prof Handiqm

2 Both the meamings, viz,, *blue sky and ‘blue apparel®

are presented by means of pun on the word ambarena, fitina
being an adjecuse to 1t
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flowery arrows of Cupid are allegorically said to
hover above them, and in the present context the
stars are fancied to be those flowery arrows. The
verse thus gives a clear picture of Abhisra.
In the last foot of the verse the speaker cuts a joke.
If the Abhisarikis approach a married man, his.
wife can by no means tolerate it. Nala wilfully
depicts the quarters as Abhisarikds coming to
him when his wife Damayanti is present there.
Hence he says in joke : sersyd bhava—Q Damayan-
tl, you get jealous, as the Abhisirikds are coming
to your husband.!

. These are some of the erotic ideas used by
Sriharga. Not that these ideas are absolutely novel,
but the manner in which the poet presents them or
uses them in the form of similes makes the verses
so appealing.

Humorous ideas

Special attention should be paid to the similes
having a touch of humour in them which we miss
elsewhere. Sriharsa was well skilled in creat-
ing humour and in this respect no other poet in
Sanskrit literature than Studraka deserves com-
parison with him. The Mrcchakatika of Stdra-
ka, which is a drama of erotic sentiment, is a
wonderful specimen of Hasya-rasa or the senti-
ment of humour as well. The humour created

1. For another simile drawn from Abhisdrikds using blue
apparel in darkness and white silk cloth in moonlight, see-
N.C., XX11/42 (dindnte drumdntan abhisirikds tvam €tc.) B
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by Stdraka is mainly of two types : (1) humour
out of comic situation® and (2) humour out of non-
sensical utterances 2 To the second category belong
a good number of similes used by Sakarz where
the Upamdna 1s utterly baseless Thus, describ
ing Vasantaseni coming under his control, he
draws a simile from Kunti subdued by R?M.ma
—an idea formed of the foolish amalgamatlo_n
of the emsodes of the Ramayapa and the Muahi-
bhdrata* Equally humorous is the simule when
he compares the murder of Vasantaseni by himself
vith that of Sita by Canakya or of Draupadi by
Jatdyus ¢ But the humour created by our poet
is not of this sort He does not create humour out
of comic situations or nonsensical utterances, but

1 Vide the gambling scene n Act II; the conversa-
tion between Vidusaka (Maitreya) and Cefa (Kumbhilaka)
mAct V

2  Contamed mamly n the utt
thinaka) Also of ah dasie dhie
sandhi mkhanto] (Vidfisaka n Act
edition, Poona, 1937 3p 63)

3. ciftha vasantaserne afthal

mama be

erances of Sakdra (Sams-
kim bhandst coram hapma
II; Prof V. G Paranjpe’s

ddhaanti
nist a saanake me niddaam pakkhuantiy
pasalasi bhaa-bludd pakkhalans; khalanii
mama vasam anujads lavanasse,q kunnff
{21

cdnaki.ena jadha $idd mahdg bhdlade juge|

evianm de moda $sams Jaddi via dovadim{}

(VIIIf35)

Bharata.

=yuga (‘Bhalade Juge') mentioned 1n the verse 1s also
nonsensical.  There was no such age
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his very poetical fancies are humorous. Perhaps
the means adopted by Sudraka in his drama would
not have been fitting in the poem of Sriharsa. So
in Sriharsa’s poem we should not expect the dramatic
humour of Sidraka. In Canto VI where invisible
Nala meets the damsels in the inner apartment of the
royal palace of Kundina one finds slight touches of
humour in the situations described by the poet ;
but the situations there, it must be admitted,
are not so humorous or comic as those in the
Mrcchakatika. Sriharsa creates humour mainly by
skilful word-plays' and offering preternatural jn-
terpretations to facts and accepted truths or
traditional beliefs.? The so called humorous similes,

1. e.g., 1X/23 (Jalddhiras tdm adisen mayi dhruvam etc),
V/61—64 (ikpya tasya renmas tarupatvom.. . . .manyate
sma hhalu kausikom erafl), and so on, where the humour is
based on pun on the words jalddhipa, peretardje, marutva,
drdhva-mukha, jada, kdla, arala, kausika, etc. The pun on
the words Jri aod pada in VII/I00 (rusdrqnd sarva-gunair
Jayentydh etc) makes its idea very humorous by “n\-' -
describing the beauty of Damayantis feet. The pun on. the
word culika in XXI1f36 (dhvcntcsya vamoru Micdranaydm
etc) speaks very humorously of the soundness of the Pai-
Sesika doctrine of darkness, In ke fast canto of the poem
:;ﬂl::s! 3 good number of huziorous ideas including humorous

2. As for example, the iom. tatio 3
Titin, i, erase i iy, ey e

e spokesman s i
':?:) Pi(:l ul:em;{ l;emm 13 XVII68 (ubbay? prakruh kame
dindnl  hertem :,L’T“ In‘xX"/57 (idhis tugdrarty-

Poct gives 2 highly humorous
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most of which have taken the form of Utpreksa,
are most striking among them Professor A N
Jani has nightly remarked about the use of Utpreksa
w the Nasadhacarita  “In fact, this figure prepon-
derates 1 the poem Most of his Utpreksas are
ongnal He derdes the normal upamanas and
introduces new and nawve 1deas The title
‘Utpreksakav’ can be conferred upon Sriharsa
without any hesitation " We are, however, con
cerned only with those Uspreksas which are
clearly based on comparison and, therefore,

according to our terminology, come under the
category of simule 2

—_—

explanation as to why the days 1 the winter season are short
and the moonlit mghts are cold The nterpretation offered 1n
IX/157 (svas tasyah priyam  aptum uddhura dhtyah etc) as
to why night 1s called Triyama 1s also very humorous There

are many such examples which give evidence of Sniharsa’s sense
of humour

1 ‘A Cntcal Study Of Sniharsa s Nasadliyacantam *
Baroda 1957, PP 244245 The term utpreksa kavi 15
wentioned by the poet himself n XXII146 (sapiteh sam-
priter ajam etc)

Cf “The Atifayokti 1n the Nas C has tte ally Uspreksa
which often appears as implied (gamya) , and Sriharsa bemng
2 pastmaster in extravagance of fancy utilises them in a manner
and m proportions hardly attempted by any other great writer
(Prof Stwvaprasada Bhattacharya 1 lus The Nasadhacarita In
Its Bearing On The Alankara code Prof P K Gode Commemo-
ration Volume Poona 1960 , Part 1L p 25)

2 Dandin defines Utpreksa as a figure where the naturat
::ltsr:bute of an ammate o inammate object 1s fancied other~
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Even an ordinaty idea, which is very common
in classical literature, is expressed by our poet in
‘such a way with a touch of homour that it becomes
quite novel. Thus, when the poet wants to com-
pare the face of Damayanti with the moon—
an idea so common in classical Sanskrit litera~
ture—he does it in his own characteristic mode of
expression, and the reader can hardly miss the
humour. The poet gives a humorous explanation
of the stain of the moon by saying that a vital
portion of the moon has been taken away by the
"Creator to make the face of Damayanti ; con-
sequently a cavity is created there through which
the blue sky is seen; from the distant earth it
appears to be the stain of the moon. He says :—

anyathaiva sthitd vritis cetanasyetarasya vaf
anyathotpreksyate yatra 1am utprek st vidur budhdahff
(Kavyddarsa, 11j221.)
It is not necessarily based on comparison. Cf, upa;neye

upamana-sambhdvanam evotprekseti navyair uktam, tat praci-
ndndm bhi) ityagre sphutibhavisyatif (C of
Premacandra Tarkavigiéa on the above verse.) The following
examples offered by Dandin are not based on comparison :—

madhyandindrka-santaptah sarasivit gahate gajahf

manye martanda-griydni padman}uddlxarmm udya{ah//

sndtury paturi visd it karipo jala-gdh
tad vaira-niskraydyeti I\avmotprel\,r)a mrnyale//
karpasya bhiisanam idarit dhinah)

iti karpotpalaris préyas tava drstyd w[anghyatel/
apdriga-bhaga-patinyé drster ahsubhir utpalamy
spréyate vd navetyevarit kavinolpreksya varpyatej)
(Kavy adarsa, II/222-225.)
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hrta-saram ivendu-mandalasi
damayanti-vadandya vedhasa/
‘krta-madhya-vila vilokyate
dhrta-gambhira-Ehani-khe-nilimall
(11/25)

“The disc of the moon, the essence of which
scems to have been taken away by the Creator
for making Damayanti’s face, is (for that reason)
seen to have a hollow made in the middle, and hold
the blue of the sky in the deep cavity.””?

More humorous is the expression when the poet
compares the mass of hair of Nala with that of the
Camart deer and asserts that the former excels
the latter in beauty. It is the nature of a
Camari to wag her tail, but the poet fancies that the
wagging of her tail is meant for saying again and
again to Nala that the desire of her mass of hair to
be similar to his hair is a childish prank which
should not be taken as an offence,—as does a
mother when her child® wants to challenge a
superior person. Thus runs the verse :—

sva-bila-bharasya tad-uttamasigajail
samaii camaryeva tulabhilasipal
andagase Sasati bila-cipalari
punah punal puccha-vilolanac-chalat||
/25

1. Prof. Handiqui.

2. Thc. word bala (hair) occurring in the first foot of the
verse punningly m2ans ‘a child® also,
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“The Camari deer, under the pretext of wagging
her tail, seems to say again and again that the
desire of her mass of hair to be similar to his hair
is a childish prank -which does not constitute an
offence.”?

In a similar context Kalidisa, while pointing out
the excellence of Parvati’s hair in comparison with
that of the Camar?, says that if animals had a sense
of shame the Camaris would have shaken off their
fondness for hair whose excellence js superseded by
that of Pirvatl’s mass of hair. The verse is as fol-
lTows :—

lajja tirscam yadi cetasi syad
asamsayant parvata-raja-putryahf '

tars kesa-pasasn prasamiksyn kuryur
bala-priyatvasi Sithilasiv camaryafyf?

But so far as the humour is concerned, the verse:
of Sriharsa is certainly an improvement upon
the verse of Kalidasa, inasmuch as in Kalidasa we
miss the humour.

As the verse speaks of the beauty of Nala’s hair,
the Upameya, as superseding that of the Canari,
the Upamdna, it is an example of the figure known

1. Prof. Handiqui.

2. Kumdrasambhava, 1/48, ‘
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as Vyatireka! which 1s here suggested and not
expressed, that 1s to say, 1t 15 a case of Vyanreka-
dinam  Sriharsa, 1t 1s curious to note, 1s very fond
of using this figure, viz, Vyanireka and mostly with
a touch of humour While describing the excel
lence of s hero and heromne he 1s very often
mchined to assert that they superseded the pro-
minent standards of comparison like the moon,
lotus, etc, and very often the descriptions are
Tughly humorous There are plenty of examples
of which a few may be noted here The full
moon shines 1n the sky of the full moon night,
and on the head of Lord Siva shines the half moon

The poet gives a good touch of humour to this
wdeam TMUY32 (dik tam vidheh pamm ajata lagam
eic) by way of pomting out the beauty of
Nala’s face which surpasses that of the moon The
swan, which utters the verse, rebukes the hand of the
Creator as shameless for making the full moon 1n
the presence of the excellent face of Nala But
1t appreciates His other hand as discreet which
makes the half moon of Sas head The
swan says that the second moon also was going to
be made full, but having remembered the excel

lence of Nala s face the hand of the Creator under

stood that even a full moon would not match

-—

1 Vatreka has been defined by Mammata as—
upamanad yod anyasya vyatirehah sa eya sahf
(Kavyaprakada, X

1159) anyasya upameyqs t
~adiikyam| (Vrte thereon ) renaess watreka
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with the face of Nala ; hence it did not pro-
ceed further and left it on the head ' of Siva,
perhaps thinking that Siva’s matted hair would
be able to conceal it! The idea of the next
verse (niliyate hri-vidhuraly sva-jaitram ete.) is also
humorous. It is believed that the moon merges
in the sun on the new moon day (Amdvisyd) and in
the ocean when it sets. It is also a natural
phenomenon that clouds floating in the sky some-
times veil the moon. Of these phenomena the poet
offers a humorous explanation. It is said that
hearing of Nala’s face surpassing it in beauty, the
moon feels ashamed and conceals itself sometimes
in the sun, sometimes in the ocean and sometimes
behind the clouds. In VII/58 (asyé mukhenaiva
vifitya nitya- etc.) the halo of the moon is humo-
rously fancied as the rope with which the face
of Damayanti has tied up the moon having
defeated it in a contest of beauty. The redness
of her face caused by saffron is fancied to be
due to wrath against the moon, its constant rival
( nitya-spardhin ). In  X/121 ( etad-drsor amby-
ruhair " videsam etc) we find a novel compari-
son between lotuses and the eyes of Damayanti
where the supersession of the former by the latter
is skilfully suggested in a very humorous style.
Black bees, it is well-kaown, hover about
Iotuses. The poet fancies the two eye-ba]ls of

1. Cf. bhava-mardhni mahideva-mastake,
Jatabhis tad-grdha-candrd bhavat
dhantavagisa.)

7

lax;a japlanerm
ityabhi
iyahf ( Sig.
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Damayanti as two black bees male and female,.
placed there by the Creator thinking, as it were,
“Let one ask this pair of black bees the difference
of these eyes from lotus flowers ” Evidently the
suggestion 1s that Damayanti’s eyes have far sur
passed the lotus, otherwise the black bees would
not come to them leaving the natural lotus blos

som More humorous 1s the idea contamned 1
XX11/81 (prsthe 'pt kim nsthatt natha natha etc)
where Damayanti tells Nala, “If you want to hnow
whether there 1s a deer on the back of the moon
also as there 15 one on its lap, ash your own face ,
because 1t saw the moon's bach i a duel
{of beauty)”’ What Damayanti means to say
1s simply thuis  The face of Nala 1s far more beautt

ful than even the moon She surmuses that i a
contest of beauty Nala’s face defeated the moon
when the latter turned 1ts back and ran away
as a marh of defeat At that time, therefore,
Nala’s face must have seen the back of the moon.
and, therefore knows well what 1s there on the other
surface of the moon The reader can hardly miss
the humour behind the 1dea ANl these 1deas
are very unconventional whereas the refined
touch of humour has made them more appeal-
mng

Let us pick up a few more examples The
following verse humorously describes the feet of
Damayanti and her nails (toe nauls) by companng
the former with the lows and the latter wah the
moon (half moon) Nala says —
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priya-nakli-bhitavato mudedai
vyadhad vidhily sidhu-dasatvam indol/
etat-padac-chadma-sariga-padma-
saubhigya-bhigyanit katham anyatha syat)}
(VIK105)

“It is well that the Creator joyfully made ten moons
-which have become the nails of my beloved's feet ;
otherwise how could the moon have the luck of en-
joying the beauty of those crimson lotus blossoms
disguised as her fect 2”* The moon cannot enjoy
the beauty of the lotus for the former shines
at night when the latter closes its petals ;?
but the poect finds it possible. He fancies the pair
of Damayantt’s feet as two crimson lotuses (saraga-
padma) and the ten nails thereof as the (half)
moon assuming ten forms. Thus there has been a
unique ynion of the moon and the lotus. The idea
is simply this : Damayanti’s feet are comparable
with the lotus in point of beauty and her toe-
nails with the (half) moon in point of lustre.
The comparison of the foot with the lotus and that
of the nail with the half moon* is a conventional

1. Prof. Handiqui. The second foot may also be trans-
lated thus : The Creator assigned a good position (sadhu dasd)
te the moon.

2. Cf. sirpapaye na khalu kamalam pusyati svim abhi-
Ahyamfl  (Meghadita, 11/20/D)

3. Nails are compared with the half moon owing t'o their
crescent shape, Cf. the benedictory verse of the Di -
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style of the Sanskrit poets, but the way in which
our poet has presented it with a unique touch of
humour is absolutely his own.

Equally unconventional is the idea where one
of the most conventional comparisions, viz., between
the moon and a face, has been used to give an expla-
nation of the stain in the moon. Nala speaks to
Damayanti the following words which, the poet
himself says, are full of the spirit of humour
(parihdsa-rasotkir@) —

tavanane jatacarivi nipiya

gitim tad-Gkargana-lolupo ’yam|
hatuni na _jatu sprhayatyavaimi

vidluwit mrgas tvad-vadana-bhramenalf

oCX11/108)

svecchid-kesarimah s accha-svac-chdydy dsitendavah|
trdyantdrit vo madhu-ripok prapanndrtic-chido nakkdhff

For the idea of crescent-shaped nail-prints compared with the

half moon, see Narsadhisa, VIJ25 ( udsartayanty @ hrdave nipana
etc.) where such nail-pnnts, marked on the breasts of a
woman, are humorously fancied to have driven off the eyes
of Nala which fell thereon, but immediately turned aside. Cf.
ardha-cardra-ddna (to scire one by the neck and tumn out).
See also VI/66 (ndrd smarah kuit  haro-bhiti-gupte etc),
XI1/120 (kdmdmuidsara-sate sutardm adhiti ete.)

1. Vide the preceding verse,
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“Having listened to the ertswhile song of thy
mouth, yonder deer in the moon, eager to hear it
again, wishes never to forsake the moon, mistak-
ing it for thy face, I know.”! The stain in the
moon is traditionally supposed to be a deer
for which jt (the moon) is known as Mrygarka.
Here Nala gives a humorous explanation as to
why the deer (in the form of the moon-stain)
remains in the moon. He says, formerly the deer
was on the earth where it listened to the song of
Damayanti’s mouth. Subsequently when it bad found
the moon in the sky, it mistook the same for Dama-
yanti’s face and went there with a hope of hearing
the music again. The idea is that, in point
of beauty the face of Damayantl appears as the
moon, so much so that one is at a loss to differen-~
tiate one from the other.

The verse is an example of Bhrantiman, a figure
of speech where the similarity between two objects
is suggested by expressing the mistake of one for
the other.* Dandin gives the following example :——

SaSitputpreksya tanvadigi!
tvan-mukhari tvan-mukhdseyaf/

—_ e — e
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mdum apyanudhdyanmi-
tyesa mohopama smriaf[

Here also the moon 1s mustaken for the beauti-
ful face of a lady The verse of Sriharsa,
though bearmg simlanty to thus verse, 15 an
improvement upon 1t so far as the sense of
humour 1s concerned To create humour our
poet has mserted the idea of a deer gettng
attracted to the song of Damayanti The sugges-
tion 1s that, Damayant sings so sweet that even
the deer cannot forget 1t and expects every
moment to hear 1t agam The idea of a deer
getting attracted to a musical note 1s also not
a new 1dea? Thus we see a combination of two
conventional ideas in this verse, nevertheless the
entire thing 1s absolutely a new one ®

1  Kavyadarsa, 1125 Dandin gives the name Moho
pama for Bhrantiman Cf etena navinair angikrtasya bhranti
mad alamkarasya pracam upamatvena sangraha i bodhyam|
(C y of P; dra Tarkavagisa on the verse )

2 Deer are sad to be very fond of music, so' much so
that listening to a musical note they often forget to take notice
of even the hunters chasing them Cf the picturesque des
cription of a memorable verse of Bhatfi

dattavadhanam madhuleln gitau
prasanta cestam harinam yighamsuh|
akarnayan nutsuka hamsa nadal”
laksye samadium na dadhe mrgawitly
(Bhaftikavya, 11{7)

3 For other examples of Bhrdntunan, sce 1/93 (tad-
angam uddifya sugandh patukah etc) , Y95 (ywva dvay: ctta-
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The role of word-play in giving a simile a
touch of humour should not also be ignored.
Thus, the fact that Damayanti knows all the sixty-
four arts (Rala-catupsastih) has been humorously
accounted for in the following verse by com-
paring her fame, face and the two nails of her great
toes with the full moon and by punning on the
word kalg :—

yasah padingustha-nakau mukhai ca
bibharti plrnendu-catustayan ya|
kala-catubsastir upaitu vasas
tasyaric kathati subkruvi nama nasyamj/
(VII/106)

““Why should not the sixty-four arts find an abode
in this fair-browed girl, who carries about her
four full moons in the shape of her fame, face
‘and the two nails of the great toes of her feet 22
The verse speaks of Damayanti’s fame, face and
the nails of her great toes which are comparable
with the full moon in point of whiteness®, beauty
and Justre respectively. The nailsof the great
toes only are mentioned because they are bigger

nimajjanocita- etc.) ; 1V/64 (sva-ripu-tikspa-sudarsana-vibhramat
ete.) ; XI/11 (vakrend: idhi-nimili-daldravinda- etc.) ; X160
{manthg nagah sa bhujaga-prabhu-vesta-ghrsti- etc.) ; X1/83 (zlfxr_-
larus tarupi rgja réja-jambak etc) ; XILJ28 (etad-bhitdrs:
Biri-vila-vigalys- etc.) ; and so on,

1. Prof. Handiqui.

2. Poets describe fame as white,_
Yarnyate (Sahityadarpana, VII)19).

Cf. yasasi dhavalatd
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¢nd rounder than the other ones and hence bear
more resemblance to the moon. Damayanti is
thus said to have carried four full moons each
of which possesses sixteen Kaldés or digits.
Thus she comes to possess sixty-four Kalds or arts
altogether. The word %2/ punningly means (1) a
digit of the ‘'moon and (2) an art. The digits
of the moon have been surmised as the arts
known to Damayanti as both are known as
Kala? The idea is very fanciful and the humour is
also subtle.

The examples of humorous similes are too
numerous to be quoted® The instances cited
above give a clear idea of Sriharsa’s sense of humour.
There is a saying—ndstyacauraly kavi-janah,* which
refers to the debt owed even by great poets to
their predecessors. Sriharsa is no exception in
this respect. The basic ideas used by the poet, as
noted above, are very common in the vast realm
of classical Sanskrit literature ; but the humorous
poetic fancy with which the poet presents them
makes them absolutely new. His becomes the use

1. The moon is also known as Kald-nidhi.
2. Cf. kald tu sodaso bhagah and kald Sipe kdla-bhede
(Amara-fojzaj.
3. Sece another example under Rhetorical devices.
4. ndastyacaurah kavi-jano ndstyacaure anig-janah|
sa nandati vind sdeyarin yo jandti mgihitumf]
(RajaSckhara, Kdvyamimarisd, XI; Onental Institute,
Baroda, Third Edition, 1934 ; p. 61).
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who gives it the best form and here lies the unique
achievement on the part of the poet. Rightly did
" the Dhvanikara say —

drsta-piirva api hyarthap -
kavye rasa-parigrahat/

sarve nava jvabhanti
madhu-masa iva drumép/?

Rhetorical devices '

We have seen how skilfully various objects
and ideas have been used by Sriharsa in his
similes. Now we like to point out a few rheto-
rical devices adopted by the poet. To paint a pic-
ture more vividly and to produce a greater rheto-
rical effect Kalidasa sometimes uses more Upa-
mdnas than one and leaps from the concrete to
the abstract. The same course is followed by Sri-
harsa as well. The following verse of Kaili-
disa is g glorious example :—

anaghratarm puspar kisalayam alinaws kararuhair
anaviddhar ratnar madhu navam andsvadita-rasam/
akhaydasi punyanda phalam iva ca md—rﬁp:.:m_an.aglmm
ha jane bhoktaram kam iha sanwipasthasyati vidhihip

1L Dhyvanyaloka, IV/4.
2. Sakuntala, 11]10.
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“Her flawless beauty 1s a flower not (yet) smelt
{by any one), a tender sprout not plucked with
the nails, a gem (as yet) unperforated, fresh
honey whose flavour 1s (yet) untasted, and the
teward of collected ment not yet exhausted (by
enjoyment) I know not whom Providence
designs as her enjoyer”™ The poet first com-
pares the beauty of Sakuntald with some concrete
objects—fower, sprout, gem and honey, but
his heart 1s not contented thereby, and at last
he expresses 1t by comparing with the reward
of collected ment which 1s purely abstract
Similarly, while pamnting the picture of Damayanti
beautified with ornaments, Sriharsa says —

visesa-tirthair nna jahnu nandim
gunawr najamka raga bhinukal
jagama bhagyair na nitir wpalar
vibhitsanais tat susama maharghatamj/
(XV/54)

“‘Her beauty attamed a rare excellence by her
ornaments, as does the Ganga with 1ts special sites
of pilgnmage, as does natural affection for
someone by wvirtue of lis ments, as does state
craft by bnlhant turns of luck 2 Here the
first line gives a picture of concrete objects But
that does not satisfy the poet Perhaps he
thinks that the excellence of his heromne exceeded

1 M R.Kale
2. Prof Handiqu
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that of any concrete object of the world. There-
fore, in the second line he has touched upon an abs-
tract idea—gugpair ivajanika-raga-bhamika. But even
this does not satisfy him and hence he tries to
give a better colour to the picture by a more
beautiful abstract idea—jagama bhagyair iva nitir
ujjvalaili. ‘This series of comparisons has cer-
tainly enhanced the beauty of the picture.t

Again, while relating the nature of Delusion
{(Moha) the poet uses a series of metaphors in
the following verse :—

Jagratam api nidré yal
padyatam api yo *ndhatdf
Srute satyapi jadya yah
prakase 'pi ca yas tamaly/
(XVII/33)

“Delusion is sleep to those who wake ; blind-
ness to those who see; foolishness in the pre-
sence of scriptural knowledge ; and darkness where

1. This verse is an ple of "’"‘ , d. (Cf. mélopama
yad ehasyopamdnam  bahu  drSyate//—Sdhityadarpana, X/36.)
As another example of this figure of speech, see XIV/s7
(utsrjya  samrajyam ivatha bhiksam etc.) where tl.xe gods,
fenouncing the beautiful form of Nala and assuming their
respective forms, have been compared w_nh one reson:mg to beg-
ging after renouncing an empire and with one entering the olg
age from youth. See also X/30 (r{nl\e wdarblxendrq—pumsya Saike
etc.) where the multitude of kings asse.mbled in the city of
Kundina is compared with the ocean in the palm of sage
Agastya and with the entire creation in the stomach of Lord

Vispu.




108 Obsenvations On Sumles In The Namsadhacarita

there 1s light " Here Delusion 1s, aptly hikened
to sleep blindness, foolishness and darkness,
as 1t obstructs the access of true knowledge and
to obstruct true knowledge 1s the very nature of
sleep, blindness, foolishness and darkness It
has been blended with a series of apparent contra-
dictions of sleep with waking, blindness with
seeing, foolishness with the presence of scrip
tural knowledge and darkness with the exist-
ence of hight

This apparent contradiction, known as Viro-
dhabhasa 1n the science of poetics, often adds an
additiopal charm to a swmle with which 1t 15
blended Banabhatta has skilfully adopted this
means m his works? This 1s found 1 Sriharsa
as well The verse quoted above 1s a good example
The following verse 1s a bit humorous —

nrpah purasthaih pranruddha vartma
pasciy janath kascana nudyamanah/
yantrastha siddhartha padablusekam
labdin dpyasiddhartham amanyata svamj|
(X16)
“A certain hing with s way barred by those
1 front of hum, and pushed by those behind, deemed

1 Prof Handiqm

2 Cf $isirasydpl ripu jana santdpa karmah, sthirasyapyari-
ratam  bhramatah, mirmalasydpr  malink-krtarati vamita mukha-
Kamala-dyuteh, atidhenalasyapi sarva jana raga harinah sudhastiter
wva jalamdhr  udbhave yafasch rdja  $drépido ¢
némdbhat/(Rddambart, Purva-bhdga , Fourth Edition by Pt Han-
dasa Siddhintavagifa, Caleutta, Saka era 1872, p 190)
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himself unsuccessful, though he was in the posi-
tion of “Successful” sceds pressed in a machine.”
This is from the.description of the kings assembled
in the Svayasivara ceremony of Damayanti. There
Was a tremendous rush of kings. This verse says
that one of them was crushed like mustard
seeds (siddhartha) pressed in a machine as his way
was blocked by those in front of him whereas
he himself was pushed by those behind him.
Though he thus attained the position of siddhar-
tha (mustard seeds), nevertheless he believed
himself to be a-siddhirtha (unsuccessful) as there
was no chance for him of getting Damayanti. The
verse comprises an apparent contradiction of
siddhdrthe and a-siddhartha which is based on
the double meaning of the word siddhartha. If
we take the word in the sense of “mustard seed”
or ‘“successful” both in the third and in the
fourth foot, then asiddhartha will mean just
the contradictory , and hence grows the contra-
diction. If we take it to mean “mustard seed”
in the third foot and “successful” in the fourth
foot, then asiddhartha will mean “‘unsuccessfu]l”
and the contradiction is solved making the entire .
meaning clear.? This apparent contradiction has

1. * Prof. Handiqui. -

2. An apparent contmdxcu.on or  Virodhabhasq is so
called because here the contradiction (virodka) is only apparent
(&bhasa) and not real : virodhasya zibhtf'.ra]_z (tipa'!ara[; pratitir)
iti virodhdbhdsal/ Mnmm.ata (who gives the name  Virggp,
for Virodhdbhdsay defines it ns—‘!-irodha(, 50 *virodhe *py Virad,
dhatvena yad vacah | (Kdvyaprakdsa, X/166,)
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been skilfully blended with the smmle drawn
from ‘mustard seeds pressed m a machne’ ( yan-
trastha-siddhdrtha) i the third foot of the verse

There are a good number of mstances of simule
cum apparent contradiction m the poem! Some
of them are plain (as the first one of the two instances
cried above) and some are based on word-play
(as the second instance cited above) It has to
be noted that the apparent contradictions used
by Sriharsa are mostly very simple, whereas those
of Banabhatta are not always so Never do
they make the main 1deas abstruse and add more
charm to the stmile with which they are used

In some cases the similes have been 1nter-
woven with double entendre (Slesa?) without obs-
curmg their natural beauty * Some of the verses
already cited, particularly as instances of similes
drawn from philosophical and other scholastic
concepts, nvolve double entendre We have also
seen how 1ngentous play on words creates re-
fined humour As a matter of fact, Sriharsa
has proved himself to be a past master 1n using
thus figure of speech viz » Slesa There are beautiful
Instances of sumile cum double entendre  Thus 1n

1 To npote a few, see 13 ratipa bhi ki
tato bhya etc ) , 73 (atha N eabe bhupar na ko

bluma bhugena  palita etc ),
IV/61 (auitam eka surasitam  apyabhuy etc), VI/46 (bhavan-
nadrsyah pratbimba deha otc) , X[38 (bhusabhur uceair aps
samskrte yam etc), and SO on
2 Dandin defines Slesa as—
shstam istam anekartham ek g rupanyitam vacah|

(Imvyadar:a, 11/310/A B).
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" the following verse, speaking of the conclusion
of Nala’s first speech and the commencement
of Damayanti’s second speech (in Canto IX),
the poet draws a simile from a natural pheno-
menon —

ado 'yam dlapya Sikliva sarado
babliava tasyim ahitapakarakaly
athasya-ragasya dadha pade pade
vacamsi haniisiva vidarbhajadade}/
(IX/14)

The rainy season is the time when peacocks cry
" joyfully,! but in the autumn they stop crying. Swans,
on the contrary, do not like the rainy season? and
enjoy the autumn® when they, beautiful on

L. Cf. sukldpaigail sajale-nayanaih svagatikrtya  kekap
pratyudydtal katham api bhavdn gantum Gsu vyavasyetf}
(Meghadata, 123/C-D) ;

ehyehiti sSikhapdindmy patutaramt kekabhir dkranditaf,

casveen. . meghah samuttisthate(f

(Mrechakatika, V/23);

sthali navambhal-prsatabhivrstd mayira-kekabhir iyg-
blxra~l'9nzdam/

(Raghuvarnsa, VI/6/C-D).

2. Cf. hamisair wjjhita-parikajair atitarariy sody gam usdvik-
itap
.......... meghal Samuttisthately

(J{rcrhaka‘ika, V/EIC-D)_
3. Cf. the autumnal description of the Bhatfikivyg . _
sitdravinda-pracayesu Ilindh
samisakta-phenesu ca :aika!e;u/
kunddvaddtah Aala-harisa-malap
pratiyire Srotra-sukhair nina‘dai!, 1

. ayis),
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account of therr red beaks come from the
Manasa lake (where they go at the time of the
ramy season’) with joyful cries The poet draws
a simile from this phenomenon and says Saying
this much the modest one (sd@radah), who was
the destroyer of foes (ahtapakarakah) remamed
silent as does an autumnal (saradal) peacock
which oppresses snakes (alt tapa karakah) , then
the daughter of the king of Vidarbha blushing
(asya ragasya dadha) as she uttered each word
(pade pade), gave utterance to these words like
a female swan bearmng (dadhd) on each foot (pade
Pade) the red hue of sts beaks (asya-ragasya)
Here the €Xpressions  sdradah, ahitapakarakah
4s)a ragasyat and pade pade carry double mean-
g The 1dea 15 highly poetical and the double
entendre has not been as 1t often happens to be
m the hand of many classical poets, an arti
fictal device to obscure the 1dea , on the contrary
1t has added a sauce to the sense
The scene of the bearers bringing Damayant:
from prince to prince m her bridal chamber 15 pic
turesquely - described by our poet The follow
Ing verse describes one such picture by drawing
3 smile from the mythyeq] story of Bhagwatha
bringing the Ganges to the earth and of the birth
—_—
1 ¢ Jaladkara sen gyp manasant yants hamsah
(Saluty adarpana, V11/19)
scdlas :gf‘:; ra8asya (atha asyq ragasya) may also be analy

g be
randated ag ot &4 accordingly the third foot may

23 causing hyg N her) by
<very word she uriereg g (Nala’s) attachment (to
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of Bhisma as the son of the mother Gariga,
whereas the epithets are skilfully applied to both
the Upamana (the Ganges) and the Upameya
(Damayanti) :—

bhaimim avapayata jinya-janas tad-anyar
gangam iva ksiti-talasis raghu-vamsa-dipaly
gangeya-pita-kuca-kumbha-yugdn ca hara-
ada- agama-vasena vibhusitan cal|

(X1/93)

Bhagiratha, a descendant of Raghu, brought the
celestial Gasiga to the earth for the salvation of
the sixty thousand sons of king Sagara (who was
the grandfather of the grandfather of Bhagiratha).
At the time of her descent from heaven to the earth
Lord Siva bore her on Hishead. In course of
time Garigi gave birth to Bhisma who was,
therefore, known as Gdsigeya (‘the son of Gasiga’).
Bhisma, therefore, must have sucked the breasts
of Gasgd, his mother. The poet draws a simile
from these legends' and says: As the light of
the race of Raghu brought to the earth the
Ganges the pair of whose jarlike breasts was
sucked by Bhisma (gdarigeya-pita-kuca-kumbha-yy-

1. For the story of the Ganges brought by Bhagiratha
from heaven and borne by Siva on his head, see the Maha
bhdrata, Vana-parvan, Chs. 108-109 ; the Ramdyapa, Adi-
Adnda, Cantos 42-44. For the story of the birth of Bhisma
(who was one of the demi-gods or Vasus, all of whom ilzd
to come down to the carth by the curse of Vasistha), see the
Mahabhdrata, Adi-parvan, Chs, 96-99, N

8
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gdm) and who was adorned by her contact Wlt!!.
the crest of Siva (hara-cada-samagama-vasena vi-
bhiisitam) ; similarly the bearers brought Dama-
yanti to another king—her two jar-like breasts
were as yellow as gold (gargeya-pita-kuca-kumbha-
yugim) and she was adorned with a necklace and
a diadem (hdra-cida-samagama-vasena vibhusitam).
Here the expressions gangeya-pita-kuca-kumbha~
yugdm and hdra-cida-samagama-vadena carry double
meaning. Verses like this clearly prove that double
entendre does not hamper the spontaneity of poetry, ~
nay, it enhances the poetic beauty when handled
by a skilful poet. So says Dandin : $lesa)y sarvasu
pusnati prayo vakroktisu Sriyamt. There are many
such examples the beauty of which can be better
realised than described.?

Sriharsa, it can be definitely said, was well-
acquainted with the science of poetics and his
skill in handling almost alj the figures of speech,
including their varieties, has been fully revealed
in his poem. The prominent Poetic figures based
on similarity or comparison have been copiously
used by him. The most common of them are

1. Kavyddarsa, TI/363/A-B.

2. See 132 Gathohyamanal,  khap, bhoga-bhojing etc.) ;
(IYHM (haf'im”h fanaut sannikitaniy carantam eti.) H )&I;;; (:EI;I)D:
la-puspdsuga-vasitangim ete)) ; XVI/119 5 X -
dhd tumonditah etc.) ; XIX[8 ( (asau mahibhrd bahu

ajati }, Py
etc) ; and so on. umude drstvd moham
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Upame 2 Utprekss, Rapaka, Atisayokti, Sama-
sokti, Vyatireka, Bhrantiman, etc. There are also
nice examples of Nidarsana, Apahnuti, Prativas-

tiipama, Drstanta, Parinama, etc. Sometimes a
single verse comprises a number of these figures.
In some cases one figure depends on another
one and such examples are more appealing.®  Double

\
L The same figure  Upama, says Appaya Diksita,
assumes many forms, as an actress plays many roles on the
stage and delights the heart of the spectator :
. k4 Sailist sampraptd citra-bhimika-bhedan
rdiijayati kavya-raige npy yanti tad-vidr cetap/|

( Citramimarisa, Nimaya Sagar Press, Third Edition,
Bombay, 1941 ; p. 6.) The WNaisadhacarita is a glaring:
example of this remark, and it is more true if the term
upamd be taken in its general sense.

2. The most prominent examples are the cases of f’aram-
barita-ripakq, Cf, pi h-paramanau hri-dari-Saya-h .. :'\I{ﬂ'{r
(v/29) ; apaiiga-rathyd-pathikiii ca hela vd prasadya .van'dlxslu_zyirmlzr
Mamopari (IX/111) ; pratyarthi-yau L I -
’“"Ia'mll!-prakarada.rkara-:’aur va-sirye (X1/86) ; namra-pr. atyarthi-
PrhvEpati-mukha-kamalgmldnate bhriiga- (XI/56) ; tathor
blu'ma-1aca[z-pratizlln-anilit nipiya diitasya sa vakira-gahvardt (XV/
10);2nd s on, In a good number of cases they have be?n _blend'ed
with double entendre. Cf. dayd-samudre sa taddsaye ’Il_lh:-cakar_a
kar “iya-rasdpagd giral (1/134) ; yasah-pathad a‘:’rm:a’m-pat.io'lthl‘b'
khaly skhalitvd.rlm/\halakIi-kheldt (111/84) ; Ixinza'mmﬂ'a”ffﬂ’)”

ariram eva mam (UX/12) ;  bhramami te bhaimi sarasvati-rasa-
Pravdha-cakregy, nipatya katyadah (IX/51) ; nti—bhﬁyas—tuda:mlm;—
dit-patn.fq, -paricaranamand de khenduly (X1I/18) ; ,and
50 on. For more elaborate examples, see I1/49 (f”d idariy
Visadanit vaco'mpsgm ete) ; IV/2 (yad atanujrara-bhak ":’”;’f’
Sma 53 etc); V/14 (prig iva prasuvate nppa-variisah 68 ;‘;m:
VI/4S  (sepap mamaitad-virahdrti-mircchd- etc.) ; IX/86 (c
'ﬁpﬂfﬂlwu;pa-ﬁlfmulIuifugai[: etc); and so forth,
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entendre and apparent contradition play an m- -
portant part in making them more charming.
The semblance is, as we have already sieen,
sometimes expressed in words (vdcya) and sometimes
suggested (vyasgya). The similes are thus ex-
tremely varied, and indeed it is the variety of
imagery and expressions, marked by their aptness and

<larity, which gives our poet the stamp of a Mahd-
kavi (great poet).

Linguistic features

A few words may be added about the lin-
guistic features of Srharsa’s similes. There are
four constituents of an Upama,! viz., an object
-of comparison (Upameya or Upaniita), a stan-
dard of comparison (Upamana), the point of
comparison (Sdmdnya- or Sﬁdhdm,na-dharma) and
a word expressing similarity ( Aupamya-vacin).
A simile where all these four elements are
expressly stated is known as Parpopama, and if
one or more of these are elided, the simile is known
as Luptopama. Al these types are copiously

m. Of the words expressing simi-

larity the most common are iva and yatha. In

1. Here we have taken the word in its restricted sense
in which it has been used by the Sanskrit thetoricians,

2. For a Jong list of words ex;
-Dandin's  Kdvyddarsa, 11/57-65 (ira-vad-va-yatha. sabday etc.).
The list, howeser, is not exhaustive, Evenin Sriharsa we
-Come 8CTOSS Mmany new expressions,

pressing similarity, see
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a good number of cases nibha has been used
and, as a rule, it has been compounded with
the word expressing Upamana. Thus we have
Smardrdha-candresu-nibhe palise (on a Paldsa
flower appearing as the crescent-shaped arrow of
Cupid) in 1/84 ; kasa-pasana-nibhe nabhas-tale (on
the surface of the sky resembling a touchstone)
in T1/69 ; jihvi-nibhaya patakaya (with the flag
resembling its tongue) in II/100 ; bali-karambha-
nibhasi vidluni (the moon appearing as curd-rice
offered at the time of worship) in IV/64; and
S0 on. Similarly the word @bhd expresses simi-
larity in -uda-vindu-vendabha-mukté-phala-  (pearls
looking like drops of water) in VII/76 ; in abhi-
sarikabhal disali (regions of the sky looking
like maidens going to meet their lovers) in
in XXII/33; and so on. In a good number
of cases the secondary affix veti and kalpap
have been used to convey the idea of similarity.
Thus we have garudavad dvija-vasanayojihital
(like Garuda giving up the moon under the
impression that it was a Brahmin) in IV/71;
treavar tamy jayani (I would conquer him like a
straw) in IX/146 ; gravonmajjanavad yajiia-phale
'Pi Sruti-satyatd (the truth of scriptures proclaim-
ing results to be obtained from sacrifices is like
that of stones floating on water) in XVII/36 ;
Sasikalparin yasah (renown as white as the moon}
in V122 ; ardhvarpita-nyubja-katiha-kalpe vyom-
ni (in the sky looking like a vessel placed
above and turned downwards) in XXII32 ;
and so forth. The word ve (which is synony-
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mous with ira but rarely used) occurs, accord-
ing to some, in mani va mileu taralan vilesatult
(shone like two wavering sapphires) in IX/f85,
while others analyse maniva as mayt iva and
explain the grammatical anomaly with the help
of the statement of the Kasika : id-adindn
pragrhyatve  marnivadings pratisedho  vaktavyah!
We also come across the most common words
like wpama (in vara-nari-kuca-saicitopamars  mé-
lara-ph laom in 194, i calat-padambhoruha-nit-
puropama kalahaﬁzsa-nm_ndali in 1/127, in asani-
ksatopcmari vritdntam in 17139, and so on),
pratimé@ (in na tan-mukhasya  pratima caracare
in 123, tylana (in talena tasyas tulana mrdoh
in XIVS4), samia (in tasya rama-sama-sriyal in
XVI206), sanabhi (in mari-sanabhan mukurasya
mardale in XVi50), anadhara (in piysa-dhard-
nadharabhip rambhﬁdi—saublz&gya-mlmlz-knthdblxilx in
M42), ete. There are also expressions like
pratibhata, pratidvan

‘ dvin,  ekadhuripa, bandhu,
arka-kira, svasr, sakhi, etc.

L for implying simi-
larity, 'h°“3h. these words bear a  different
PrImary meaning, Thyg we  have sgja tam

i Grc . I VN35; amrtansu-
pratibhete - arame lin the garden rivalling the
¢ rati-pratidvandvi-tamasy na-
mmil.m};:dc:z 7;63}'6”-‘.‘“/“- For the other view, cf.
vértke m«‘;?bda va- ‘e Priyau vatsatgrgy, mama ityatra tvi-
under aphor. No. 100, Ay

¥d bodhyah]  (Siddkdnta-kaumudi,
adhyays, 1111y
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nam namasu  nirgita-ratif kathasicit  (unable to
detect Rati in any way among those ladies who
rivalled Rati to the utmost degree) in VI31;
Svara-madhvarina-tat - kantha - nalaika - dhuripa-vipal
priya-ispa-vargaly (the disciples whose lutes were
equal in sweetness to her throat which was full
of the honey of musical notes) in VI/65 ; amwvrajad-

samaja-bandhnbhily puraukasan; drsti-prakar-
aify (the looks of the citizens bearing resemblance to
a group of friends accompanyinga departing per-
son) in 1/75 ; rustadrija-carapa-kunkuma-paska-raga-
sankirpa-darkara-Sadarika-kalinka-kiraih  nakha-pa-
dail; ( with nail-marks rivalling the digit of Siva’s
moon reddened with the saffron-paint of the feet of
sensitive Parvatt) in  XI/120 ;  karttiki-tithi-nisi-
thint-svasa kirtifp { fame resembling in whiteness
the full moon night of the month of Karttika)

1. The cr haped il ks, ddened by the
saffton of Damayanti’s bosom, have been compnrcq with
the digit of Siva’s moon. The reference to Siva falling at
the feet of sensitive Pirvati is only a poetic elaboration
and has not much connection with the main point of
comparison. The simile fs, therefore, marked, to some
extent, by the characteristic of what is kl}own as ‘epic simile’ or
‘Homeric simil'—so called because it was first used by
Homer in his Epics. Epic simile is very rare in S.z\nskr.xt
literature, because Sanskrit poets were very economic in this
respect. They would not procced.furthe.r from what was
necessary for bringing out the main point of comparison
of objects. In Bengali literature Michael Madhusudan has
-used this type of simile profusely and successfully. -
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in XVIII21 ; sugata-saudha-sakhandni bhiiri-$arkara-
karambha-balinam { of the offerings of curd-rice pre~
pared with much sugar resembling Buddhist pago-
das ) in XXI/25.

There are numerous other types of expres-
sion which show how variously our poet can
convey the idea of similarity : mainaka-mahibhrtal
‘sapaksatars tatana’ (1/116), payodhi- ‘laksmi-musi’
keli-palvale (1117), baza-puri- ‘parardhyatim avahat
(11/87), tapa-nipita-sarafy-sarasiruhass ‘hasati’ sma
(LV/9), kificid-vivaksollasad-ostha-'laksmii-jit@ panidrad-
dala-parikajasyah vayasydh (VINOY), udanvatd ‘sar-
dhay spardhituris ghavati’ (VIIY30), taditval-‘lalitabhi-
netd kesavalr (Xj51), kataksa-rucic-chatandnm ‘vikafa-
yitam anveti’, (X1740), asasikucita-pankaja- ‘sakhya-
Siksa-nispata’-drsti-(X1/100), parvaga-vidhu-‘dvaird ya-
sajjaniv yasah (XI11/65), sarvasrgojjvala-sarva-parvata-
sita-$ri-"garva-nirvasi’ yasalh (X11/65), sandhyaya sadhu
‘sanabhitam babandha’ (XV/21), sahasraksa-tanutra-
‘mitratam adhat’ (XV1}46), sina-Sayyayd yad-bhuvap
bhala-tilaka-'pragalbhata  abhaji’ (XVIIUS), vidhun
‘vyadambayat’ (XVIIPT), Eula-vadham ‘avajajiie’
{XXI/27)—these are only a few among many such ex~
pressions which are nothing but the different modes.
of implying comparison of objects. s

In many cases the word expressing semblance
has been elided and either the Upamdna and
the Sadhdrapa-dharma or the Upameya and the

Upamdna have been compounded. These are
the cases of Upamana- and Upami

asa Tes-
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pectively in the language of Sanskrit grammar.t
In the case of superimposition of the Upamdna on
the Upameya the compound is known as Ra-
Paka-samisa® All these types have been pro-
fusely used by our poet. Apart from the numerous
hackneyed expressions like pani-patkaja  (I/138),
mukha-candra (11/83), hamala-komala (IV/6), dsyendu
(VI/62), hrdayaravinda (V1/89), drg-ambhoja (VII27),
etc., we have uses like sinrta-vag-brhaspati (11/63),
naisadha-$ila-$itala (11/94), phani-bhasita-bhasya-phak-
kiki-visama (11/95), romavali-vetra (V/38), ekdvali-
nitka-nadi (V1/69), apad-andhu (V1j107), Ruca-Saila
(VII)9S), smara-bhilla (VIII/90), urvi-tala-Sitala-dyuti:
(IX12)3, Ruca-kutmala (1X/85), udgatvaramrta-karar-
dha-parardhya (X1/16), and so on. There are a‘lso
instances of attributive compound (Bahuvrihi-samasa)
with the Upamana. Thus we have ‘amogha-megha-
vratawiy’ loka-nétham (111/25), ‘ardhendulilaily’ nakhasn-

—

1. Cf. upamandni samdnya-vacanaifi ( Astadhyayi, 15/1/55 )
and upamitariy  vydghrdibhik  samdnsdprayoge ( Astadhyayi,

11/1456).
anini include it under the mayiirg.
2. followers of Papini includs der_the ma
v)‘a)ix:ak:hih:s aphorised  as mayiira-vyariisakddayas  cq
(4stadnyayr, II/’] 172). Cf. avihita-lakganas tatpuruso maygrg-
",Vﬂlir:akddi;-u drastavyahf (Kasikd under the above-quoted
aphorism). o
r-tala-sitala-dyutiit - jagdda (said this to him
3. tam urvi-tala Sitala:
who wn: as it were thc_mozm on the ea.nh), This 5
howener, "a case of Laksend (secondary function of word) ;
urvi—rala’-s'imla-dyuﬁm actually means  urvi-tala-gipgl, -dyuti.
tulyant.
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kaif (VI/25), karabhoru ! (IX/43), sarasaksi! (IX/80.),
indu-mukhi ! ( X158 ), kanaka-ketaka-gatra-gatri !
{X1/59), dvipadhipati-manda-pade ! (XY71), camatkrta-
cakora-calicalaksi! (X1/73), kambu-kanthi! (X1/84),
ramblioru ! (X1/85), mrgaksi ! (X1/88, 119, etc.), khadi-
Jana-maiiju-netre ! ( XI1/111), ena-locane ! { X1I/15 ),

aineya-netre ! (X11/56), rambha-taru-pivarory ! (XXII/
43), and so forth.

A special feature of Sriharsa’s style is that
he often expresses an ordinary idea in a cir-
-cumlocutory way and a good number of similes
are of this nature. A number of verses already
cited exemplify this well, There are also single
words  implying comparison in a round-about
way. Thus he compares Damayanti’s waist with
the atomic minuteness (aziman), which Lord
Siva can assume by virtue of Hig superhuman
power, and describes her as i§¢i,nimaiévnrya-vivnrm-
madhya (111/64). Other expressions for the same
idea are dvyagukodars (qualifying Damayanti in |
1V73) and paramapu-madhyap (qualifying the ladies
of the harem of Nala ip H1/41), whereas an
ordinary expression would be fréodars (used
clsewhere by the poet himselfl) or madhye ksama
(used by Kalidisa?), Similarly he yses the word
nisa-pati-fAati-mukl; (XI/14y 5 an epithet
of Damayanti instead of 2 simple word like

candra-mukhs, p/ir\'ag:a~vidhu—11mirajyn-saﬁam (X11/65)

L See IX/59 (asevt yas tyakta-divg divd-ntam ete).
2. See Meghadita, 11722 (tanvy Sydma Sikharl-dagang etc.).
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as an epithet of yasal instead of a simpler ex-
pression like parvapa-vidhu-tulyam, and there are
plenty of such examples.

Sriharsa is very fond of expressing compari-
son by using nominal verbs (Néma-dhatu). There
are numerous uses of nominal verbs formed
with the suffix kpas, besides which those formed
© with kyac, kvip, gic, etc. are also found. As
examples of nominal verbs Implying compari-
son, we have expressions like sarojini diva ‘apsa-
rayitd’ (lotus-plant looked like a nymph in the
day-time ) in I/115; Asiti-mapdala-‘mapdanayitans’
nagaraii  kupdinam yayau (went to the city of
Kundina which acted as the ornament of the
terrestrial globe) in /64 ; pittena dine rasane
sitapi ‘tiktayate’ (even sugar tastes bitter if the
tongue is infected with gall) in III/94 ; ‘prapa-
Yitd nasi kayasya gotya (how cannot you help
becoming his very life ?) in IIV105; patralis
tvad-uroja-saila-nilayd ‘tat-parpa-Saliyate’  (foliage
designed on the mount of thy breasts acts as
his cottage) in 11I/128 ; kusumam api ‘Sardyate’
Sarire (even flowers act as arrows on the body)
in IV/120 ; candradhikaitan-mukha-candrikanan vin-
du-vrndasi ‘radavali-dvandvati’ (the drops of beam
emitted by her face excelling the moon act as
the pair of the series of her teeth) in VII44 ;
ripu-rajaka-dhiima-ketu-"tarayamagan’ mapis, pasya
(look at the gem which appears as a star acting
like a comet to a host of hostile kings)in X1/102 -
asya vaksals ‘vajrayate’ (his bosom acts fike thunder)
in XI/122; -‘candrdyila’-caraya~naklla_§,e!,ib bhi.
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lokasya bharta (the protector of the earth Ehe row oi"
whose toe-nails shines like the moon) in }SI_IIS_G ;
kamam  mad-tksd-maya-kama-dhenoly .'pnyfzyalam
ablyudayas tvadiyal (may your pr9sPenty mft
plentifully as the milk of my auspicious 10_01\,
the wish-yielding cow) in XIV/73; sa svargiya-
mrgidr$am api vasi-karaya ‘marayate’ (he behaves
as Cupid in attracting even the celestial fawn-eyed
damsels) in XIV/86 ; ‘sa-pallavat’vadya manora-
thaskural (let now the sprout of desire grow 1{1t0'
leafage) in XV/9; ahuti-dhiima-paddhatily alike
‘lakayitd’ (the line of smoke arising from tl}e
offerings given in fire looked like curls of hair
on the forehead) in XVl ; puspa-kanda-jaya-
‘dipdimayitam’ para-darika-vilasa-sihasam (the rash-
ness of adulterous enjoyment which acted as a drum
in proclaiming Cupid’s victory) in XVIII/20 ; - $ri-
kataksa-vikaayita’-kotiy tad-vali- srak (his garland
of worship which was as wide as the endless glances

—_———

L. The entite verse, which describes the line of smoke
arising from the offerings rendered in fire at the time of the mar-
riage cecemony of Nala and Damayantl, runs thys —_ :

td xrhn’ldhuli—«ﬂrﬁma—pdddhal/r
getd kapole mrga-ndbhl-{obhitam)
‘yuyeu drior aijonatén frutes $ritg
temdla-lildm alif e *Jat dyirdlf

The line of smote Briting
firel, which wag taken up
rmnkepaing on her checks :

from the offerings (rendered in
by her, assumed the beauty of
on her eyes it served as collyrium ;
on ber eans it sttained the charm of the teaf of Tamata ;
and on her forehesd it looked Iike curly of hair, The
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of Laksmi) in XXI/41.1 In all these cases nominal
bases (like apsarays, manpdandya, etc.) have
been formed by adding suffixes to the stems (like
4apsaras, mapdana, etc.) in the sense of ‘an object act-
ing like another’ (tad iva Gcarati). The suffix added
is kyas® in all these cases except in radavali-dvand-
vati and sa-pallavatu where it is kvip® (added to
the stems radavali-dvandva and sa-pallava respec-
tively). . These nominal verbs convey the idea of
comparison, their agent (Karfy) being Upameya
and the basic noun (apsaras, mandana, etc.) being
Upaména ; and as the common attribute (Sddha-
raga-dharma) is elided, these are, in terms of
the rhetorician, the cases of Luptopamds. Our
poet has skilfully applied the rules of grammar
in forming these new expressions after the model
of some conventional ones.
idea contained here is an elaboration of the idea con-
tained in the following verse of Kaliddsa which describes
the smoke arising from the fire at the time of the marriage cere-
mony of Aja and Indumati :—
havili-Sami-pallava-ldja-gandhi
punyals hrsanor udiydya dhimah|
hapola-sariisarpi-sikal sa tasya
muliirta-hary latdrit prapedef| (Ragh iéa, VI1/26.)

From the fire arose the sacred smoke which was fragrant
with clarified butter, leaves of Sumi and fried grains (given
therein as oblation). With its end coiling over her cheeks jt
d for a the bl of the blue lotus orng.

ments of her ears.

1. Cf. also kapdhsa-rucic-chatandm vikatdyitam anyetn
(X1/40).

2. Cf. kartuh kyaii sa-lopas ca (Astadhydyi, I/1/1 1.

3. Cf. sarva-prdtipadikebhyal kvib va vaktavyah ( Varnig,
aunder Aspadhyayi, 111/1/11). ’ xa

S
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Conclusion

The foregomg discussion 1s perhaps sufficient
to have some 1dea of the similes used m the
Nasadhacarita  They are, as we have seen, drawn
from vanous objects and 1deas, expressed 1n different
modes, and beautified by many resources of
poetic art including lucid language occasionally
marked by alliteration Most of them are very
significant and have much novelty mn them with
regard to the 1deas and their expressions
wide range of experience
poetic  genwis  (Pratibha
vealed through the use o

Sriharsa’s
(Vyutpattr) and onginal
} have been clearly re-
f these simules

Kaviryja, the author of the Raghavapanda-
viya, who probably floursshed about 800 AD,
claimed only  three poets to be well skilled
o using Vakrokti or poetsc figures other than
Siabhavokti (which consists In natural descriptions) 2

-_

1 Cf pranbha \yulpatimams ca Ravih hayir ityucyate/

( Rijasekhara, l\auam:manua, V, Onental Institute,
Baroda, Third Edition 1934 » P 17)

2. Cf bhinnoms dvdhg nabi

havoktir vakroktif cett van-
mayemf{ (Dandin, Advyddarsa,

1/363/C.D)




Conclusion 127

They were—himself, Subandhu and Banabhatta.
Had Kavirdja been posterior to Sriharsa, he
could never miss his name. :

Some critics have charged that Sriharsa’s
figurative uses are exaggerations and they have
hampered the natural flow of poetry. The verses
like the one where Nala describes Damayantt
as an erotic drama (Manmatha-natikad) where
the marks of such a drama are superimposed
on her by ingenious word-play? involve much
artificiality. To them we may rteply that those
exaggerations are the very characteristic features of -
poetry itself. Poetry does not aim at exact
narration of phenomena as they are, but paints
them in a different colour of its own. The

1. subandhur bépabhaftas ca kavirdja iti trayahf
yakrokti-mdrga-nipupds caturtho vidyate na vajf
(Raghavapandaviya, 1/41.)
2. na vartase manmatha-natika katharit
prakdsa-romavali-sitra-dharinif
tavanga-hare rucim eti nayakah
Sikha-manis ca dvijarad-vidasakahl
ax/118)
“Dost thon not personify Cupid’s drama ? Thou dost in-
deed hold the thread in the shape of the clear line of hairs.
on thy body ; well, the central gem in thy pearistring does look
beautiful, as if it were the hero of the play that takes delight i
thy graceful gestures ;‘and, the gem of thy crown, obscn tin
the moon in brightness, is as the jester of the play, a nn;;
Brihmana, with a gem on the crest of his head.” (Prof, }}andi oble
For the comment on the verse, see p. 58, qui)
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resources of poetic art set the objects of the world
of senses to a new frame and make them refreshmgly
novel and hence appealng to us® Accordingly
the poet 1s calied the Creator (Prajapat) of s
own creation (Kovya samsara) 2 Smharsa m this
respect may have gone a step further from the
poets lke Valmiki Vyasa and Kaldasa but
that 1s only a different way of creating charm  The
standard of poetic art vanes 1n each poet and Sn
harsa has certamly attained great success 1n his own
way Rightly did Gadadhara remark —
amyath kaviblur aksunnam
padarabdh \padd
samudaya kavih sreyah
sruman harsah pratisthatel/®

tm/

B —

1 Cf Literature always anticipates Lfe It does not
“€opy 1t but moulds it to its purpose
—Oscar Wilde T/e Decay Of Lymng
(Intentions 16th Edition London 1947 p 33)
2 Cf apare kavya samsare kavir ehah prajapatth]
Jathasmar rocate visvam tathedam parnartatef
(Dhvanyaloka 111 Vri:  Chowkhamba Banaras
1940 p 498)

anna

3 From Gadadhara s y on the ?
Introductory verse 6 (MS of the Omental Institute Baroda
No 1353) Kav Seyar occurnng 1n the thid foot of the
Yerse 15 evidently g s byt mstike  sresthah may be the
correet reading for sreyah  Professor Jam has  however
nformed me that the correct reading for kavih sreyah should be
Ravi sreyan 5 Sasl: compound and an object to samadad
lfhs emendation 15 based on another scribal error 1n the first
!;m‘ \;herc the seribe wrtes kavibhih raksunnam with a 1'ev:lund
fo:x 154784 25 1 the case of kavih sreyah n the thirt




ADDENDA
Page 44,
Philpsophical ideas :—
Vedinta—
_ Perhaps no other poetical work in Sanskrit
literature than the Naisadhacarita contains so
many references to philosophical doctrines; spe-
cially the Vedanta doctrines. .

In 1II/3 (netrami vaidarbha-sutd-seklinan etc.)
and 4 (hawmsarin tanau sannihitar carantain étc.)
similes have been drawn from the doctrine of
the realisation of Brahman as propounded by
the Vedantists, Damayanti’s friends fixing their
eyes on the swan have been compared to an
ascetic concentrating his mind on the Absolute.
Damayanti standing still cautiously to catch
‘the swan has been compared to a sage who comes to
a standstill in order to realise the Absolute in him.

In V/8 (sa wyatilya vipad antar agddham
etc.) Narada’s arrival at the.abode. of Indra by
crossing the vast atmosphenc region has been
compared to one’s attainment of_ Brahman by
crossing the ocean of worldly existence (bhava-
sindhu).

(mud/zzirpimn'z mardhasu  ratnam etaib

X163 _ s
rstanta which speaks of. e

ete.) is a case of D
9
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knowledge of the Soul as scif-revealed (sva-pra-
kasay.

In  XW127, (sananten  apya tejal- etc.)
Damayanti, whole-heartedly devoted to Nala, ha_S
been compared to theX doctrine of the Upani-
sads which is solelygdevoted to the propaga-
tion of Brahman. Narayana finds here a reference

to the enumeration of the nine Dravyas of the
Vaisesika system.

The simile used in XIN1/35 (saptunr prayac-
chati na paksa-catusiaye tam etc.) in connec-
tion with the description of Damayanti’s bewilder-
ment at the identification of the real Nala has a
reference to the validity of the Advaira theory.
Mimirhgsi—

X162 (vedair vacobhir akhilaih  krta-Birti-ramne
ete.) draws a simile from the atheism of the Miman-
sa. The Mimansa, according to some, does not
believe in the existence of God, while according to
others, the Mimansakas do not reject the
existence of God but they only do not believe

in His corporeal form. (See Narayana’s com-
mentary on the verse) Wh

n or atever may be the exact
view, this idea has been used by Sriharsa when it is
said that Damayantt rejected the king of Kuéa-
dvipa in her bridal chamber.
Nyfya-Vaifosika—

Page 50, verse

XVUFI8 (tarkapragisthays sam.
. yatete) : 118 (tarkapratisthaya sam
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Satpratipaksa has been defined by Viéva-
nitha Nyayapaficinana as—

viruddhayol paramarse hetvoh sat-pratipaksataft

When ‘the middle term (Het) of a syllogism,
to which its major term (Sadhys) bears the
relation of concomitance, is counterbalanced by
the middle term of another syllogism having the
same relation to an opposite major term, it is a
case of Sat-pratipaksa: tathd ca  sva-sadhya-
viruddha-sadhyabhava-vyapyavatti-paramarsa - kilina-
sadhya-vyapyavatta-parimarsa-visaya ityarthat 2 An-
nambhatta gives the following example :—

Sabdo nityal S$ravapatvic chabdatvavay) $abdo
‘nityah  kiryawvad  ghatfavay®*  Here  Sravapatva
afirming nityarva in Sabda is counterbalanced
by karpatva affirming anityarva, which is just
the opposite of nmifyarve, in Sabda. Hence both
the syllogisms are inconclusive.

What the spokesman of heretics wants to say
is this : The different schools of philosophy offer
different arguments in favour of mutually opposite
theories. If their arguments are put in syllogistic
forms, it will be found that the respective middle
terms arc related to mutually opposite major terms.
All the arguments are, therefore, invalid.

\. Bhisdpaticcheda, Arumdra-Rhapta, 77.
2. Muktivali on Bhdsdpariecheda, Anumina-kkopda, 77,

3. Tarkascritcreha, Amemdna-khanda ; Third Edition," Chow.-
khamba, Banaras, 1960 ; p. 28, )
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This refutation, however, is not lena‘blc. AA
philosopher does not say anything with the
ultimate truth in his hand, but sccks to realise
the truth. To say that the philosophical tenets are
-untenable owing to their inconclusiveness is to
strike at the very root of philosophical inves-
tigations. Placed under one hicrarchy, all the tenets
are valid in their respective ways : mukhyoddesye
sarvesim eva  samamvayat pramapyam irydstika-
vadabP'. Thus from one standpoint the Vedanta
says that there is only one Soul, whereas the Nydya
admits plurality of the Soul from another stand-
point. Creation, Bondage, Liberation, ctc. are
explained by the Vedanta in one way, by the Sarmkhya
in a different way. God is admitted by the Nydaya,
but not by the Sénkhya. For this they cannot
be subject to fhe fallacy of Sat-pratipaksa.
Satpratipaksa actually happens to be a fallacy
when a counter-argument is offered from the
same system of thought. Thys in the example
offered by Annambhatt_a, both the arguments,

- Srdvanatvat nityap and karyatvit anityat are
from the Naiypayika's standpoint and hence they
are subject to the failacy of Sat-pratipaksa.

Other references to the Nydya-Vaisesika systems :
VII8Y9  ( romavali-darda-
clear reference to the
The verse js g description

The metaphor in
nitamba-cakre ete) has g
theory of causation.

1.- Commentary of Haridssa Siddbantavigisa on the verse
under discussion, .

Bt Sy oy ™ S——— P ey iy
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of Damayanti's youthfulness. The pet examples:
of accessory materials for making a pitcher,
viz, a rod, a wheel, a piece of thread and-
water, have been mentioned here.

XVI74 (muktaye yah Silavaya etc) refers
to Gotama’s conception of Salvation where the
spokesman of heretics compares Mukti to the
condition of a stone, because at this stage the
Soul has got no semse of pleasure, pain, etc.
{See Nariyana’s commentary on the verse.)

XVII/144 (s@ vinitatamd bhainii etc.) draws a
simile from right cognition (Pramiti) and false
cognition (Vibhramae) propounded by the Naiyd-
yikas when Indra tells Kali that he (Kali) cannot
oppress Damayantl as errors cannot invalidate
right knowledge.

“VII/75 ( etat-kuca-spardhitayd ghafasya etc.),
by way of comparing Damayanti’s breast to a
jar, refers to Ghata (jar) used as a pet example
in philosophical works, e.g., Sabdo ‘nityak karya-
tvid ghatavaz.

Samkhya-Yoga—

The simile in the expression éanmaiSvarya-
vivarta-madhye (LIU/64/A), by which .the 'poet
compares Damayanti’s waist to the atomic minute-
ness assumed by Siva, refers to Siva’s Yogic power.

In XXW23 (kim yaginiyah'» rajant mtis‘a'm:
etc. ) the night is fancied to be a Yoging
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{a woman adept in mystic performances)—giving life
to Cupid, making the lotus faint and making the

<onch (in the form of the moon) detached, yet 'stick-
ing to the sky.

In the next verse also (prabodha-kale 'hani
badhitani etc.) the night is said to be a Yogint
Wwho declares ‘the world to be false. The reference
here is, of course, to the Buddhist ( Madhya-
mika) doctrine of Nihilism (Sanya-vada) accord-
ing to which the worldl

y existence is illusory.
(CI. N.C., X/88 ; fn. 3, p. 55.)

Page 55, fn, 3.

Verse X/88 (ya soma-siddhﬁnm-nmydnaneva efc.) :

The verse is ope of those which describe
Sarasvati who s employed by king Bhima
to introduce the kings to Damayanti in her bridal
chamber. The verses contain many metaphorical
expressions referring  to different branches of
philosophy and their tenets as well as other 4assras.
Thus there are references to the Vedas, the
Vedarigas, prosody, grammar, astronomy, Nyaya,
Mimdnsa, Vedinta, Purdpa, etc, But the literary
worth of these verses is not so commendable.
They are more scholastic than charming,
Page 67, fn. 3,

For a detailed

. . account of the division of
the ca\l';th Into  various Tegions, see the Bhaga-
vata, V,
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Page 76, fn. 2.

Verse XXII/146 (sapiteh sampriter ajoni efc.) :
The nectar of the moon is fancied to be wine.
In the last foot of the verse we have—sudham abhyud-
dhartum. The moon is known as Sudhanidhi
{reservoir of ambrosia ) perhaps because of its
extreme deliciousness. By that virtue it enlivens
people just as ambrosia, it is supposed, enlivens
8ods when they drink it.

The sun and the moon, it is said, regulate
the worldly existence. The sun sucks water and
saves the earth from inundation. The moon, it is
believed, makes the herbs and plants grow up by
virtue of its animating power. To animate,
according to Hindu mythology, is the nature of
ambrosia {Amrta or Sudhd), and hence the moon
€omes to be known as the reservoir of ambrosia.

Page 87, fn. 2.

Verse XIV/36 (mukhabjam avartana-lola-nilam
etc.) : It should not be understood that Dama-
yanti was not averse to the gods and that she
turned away her face only out of bashful'ness. Averse
she certainly was, but the point is that, the
simile suggests something in addition. Damayanti
did not express her aversion to the gods in 3
rude way, and even at the time of giving expression
1o her ill feelings she did not lose her natural exce].

lence.
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